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UNIONS ALARMED AT 
TV DEALS 


SIXTEEN TO CONFER ON FRIDAY 


THE RADIO and TY Safeguards Committee, which represents 16 film 
industry trade unions and performers’ associations, meets tomorrow morn- 
ing (Friday) to discuss the increasing acquisition of foreign feature films by 
the BBC and commercial television contractors. 

The organisations are greatly concerned at the events of recent months. 
Sir Tom O’Brien, of NATKE, for instance, in a statement issued this week, 
has called for a top level conference representing every employers’ associa- 


Rank Production at 


Pinewood Curtailed 
DAVIS BLAMES DECLINE AND TAX 


THE RANK ORGANISATION announces that a labour redundancy 
has been declared at Pinewood. John H. Davis, managing director, 
stated on Tuesday that the decision to reduce staff was taken eight 
weeks ago, but action was deliberately deferred until after Christmas. 

Kine. understands that not more than 230 people employed in the 
manual labour group are affected and about 100 in the technical and 


tion and union in the industry. 

The Radio and TV Safeguards 
Committee was originally formed 
when the Television Charter was 
drawn up. Represented on it are 
artists (Equity and Musicians’ 
Union), writers, authors, dramatists, 
composers, song-writers, technicians 
and craftsmen. 

A spokesman said Equity was 
opposed to the use on television of 
cinema feature films when their 
theatrical life was exhausted. There 
was the danger of foreign films reduc- 
ing the opportunities for employment 
on television. 

Unlike America there was no 
arrangement where, in certain cases, 
performers received payment when 
their cinema films were televised. 

The MU, which originally allowed 
its members to work only for live 
shows, is highly concerned at the 
developments. 

Said a spokesman: “ We have 
always anticipated this—we saw a 
similar danger in the use of gramo- 
phone records.” 

Sir Tom O'Brien's statement is as 
follows: 

“ The policy of extending the show- 
ing of feature films on BBC Tele- 
vision and on commercial television 
will have very serious repercussions 


continued on page \9 


Betty Box, OBE 


BETTY BOX has been awarded the 
Order of the British Empire in the 
Queen’s New Year Honours list. 


Miss Box produced 
Large.’ selected as the 
film of 1957 by Kine. 


* Doctor at | 
best British | 


"“ +4 f 
Box Office” Ends 

THE current series of ABC Tele- 
vision’s film programme “Box Office” 
ends on Sunday. The decision of 
distributers to ban the supply of film | 
extracts has led to the closing of | 
the show which, under present net- | 
work plans, will not be reintroduced. | 


| Save 


| before 


ATV SETS 8.30 p.m. 
FOR FILM SHOWS 


STARTING on January 11, Val 
Parnell, of Associated Television, is 
to show the first of his batch of 30 
Warner films at 8.30 p.m.—to com- 
pete with the BBC, which on the 
same evening screens the first of its 
RKO features. 

The Warner films were purchased 
some months ago by ATV and are to 
be shown on alternate Saturdays. The 
Korda films now being seen by home 
viewers will continue to be shown at 
10.5 p.m. on the “ non-Warner ” 
Saturdays. 


ABC Television will be showing its | 
and to} 


films from the Midlands 
viewers in the North at 9.15. 


Should the BBC change its times | 
the | 


of Saturday feature-screenings 
commercial contractors may fall into 
line. A spokesman for ITV said: 
* Our competitor is BBC.” 


administrative grades. 


The redundancy results from a regrouping of the Rank production pro- 
gramme for the first half of 1958, involving the postponement of four 


proposed productions—including, Kine. learns, “ Precious Bane,” 
“ The Singer, Not The Song.” 


Steps *’ and 


F. “ The 39 
This step has been caused by 


the economic conditions now existing in the industry. 


Mr. Davis stated that in the last 
four months cinemas had encountered 
an unprecedented deterioration in 
attendances “the like of which has 
not happened in my experience.” 

In addition, he said, the industry 
was bearing “an unreasonable and 
penal entertainment tax which pre- 
cludes producers from securing a fair 
share of box-office takings.” 

Mr. Davis added that the fall in 
attendances was maicrially affecting 
the size of the British Film Produc- 


| tion Fund. When this was set up the 


Board of Trade 
would amount 
£3,750,000 in 


estimated that it 
to approximately 
the first year. 
doubt, based on present information 
and attendances, if it will exceed 
£2,500,000,"" Mr. Davis stated. 

The Rank production programme 
has been adjusted in the light of these 
circumstances. But four major films 


| are being made by Pinewood at the 


continued on page \9 


LABOUR TO INTENSIFY 
ANTI-TAX CAMPAIGN 


NOTHING 
aboktion 
the 


LESS than 
of entertainments 

British film industry. 
Otherwise the unfair handicap of 
being the only entertainment taxed 
on turnover as well as profit will 
surely strangle both the cinemas and 
the studios. 

That is the belief of Labour MPs 
who began an anti-tax campaign 
Christmas and plan to 
intensify it when Parliament 
reassembles on January 21, writes 
Hugh Pilcher, the Kuine.’s_ Parlia- 
mentary correspondent. 


Conservative MPs have 


toial 
tax can 


not yet 


concerted any policy, but it is hoped | 
the ! 


they will join in pressure on 


government between 
Budget in April. 

Government answers before Christ- 
mas were evasive On policy. But 
they contained a few facts. 

Mr. Thorneycroft said that ET 
rakes off 29 per cent. of cinema 
box-office takings, and constitutes 
one two-hundredth part of the 
total national revenue. 

Mr. Brooke, Housing Minister, 
admitted that not a single cinema 
has yet been built in any of the new 


now and the 


s—ti “hoped construc- | >, 
towns—though he Sn lade only being carried out,” he said, 
| “ where 


tion would begin soon. 
But he did not where 
continued on page \9 


say the 


Newsreel 
Division 
Formed 


THE newsreel operations of The 
Rank Organisation are to come undet 
a Newsreel and Special Features Divi- 
$10n, 

Making the announcement _ this 

week the Organisation states that it 
has appointed G. Grafton Green as 
first executive producer in charge of 
the division. Mr. Green was uatil 
recently the editor of the Sunday 
Empire News. 
Castleton Knight, who will shortly 
be retiring, continues for the .time 
being as producer of the Gaumont 
British and Universal News. 


Some Matinees 
Cut by CMA 


UP TO 20 provincial and suburban 
CMA theatres—six or seven of them 
in the London area—are to cut out 
matinee performances from Monday 
to Friday 

They will not be opening until 5 or 
5.30 in the evening. Week-end per- 
formances are not affected. 

The cuts will come 
the near future. 

A Rank spokesman said the cuts 
were an economy measure. “* They 


into force in 


patronage is insufficient to 
justify keeping the cinema open dur- 


‘ing the afternoons. 
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MOBILISE 


HE increasing sale : of 
foreign films, American 
features in particular, to tele- 
vision in this country is caus- 
ing consternation in the 
trade. And this is to be 
easily understood at a time 
when the trade associations 
are earnestly working to- 
gether to find an acceptable 
formula to control the show- 
ing of features on television. 
it has been said that the recent 
deals, notably the sale of 
former RKO pictures to the 
BBC, has opened the flood- 
gates, and that it would now 
be impossible for the trade 
to impose restrictions. 

This is far from the truth. Both 
the BBC and the commercial 

= television contractors are 

bound to observe restrictions 
in the import of foreign pro- 
gramme material and this 
emphasises the importance 
attached to the supply of 

British pictures, which is the 

key to the scheme being 

advanced by the CEA. Sa 

* The significance of the indis- 

criminate showing of feature 

films on television is not to 
be underestimated. On the 
other hand _ the industry 
cannot reject the opportuni- 
ties for revenue earning, 
through the sale of old pic- 
tures, as television develops 

: throughout the world. 

It is vitally important, there- 
fore, that the industry here 
should proceed with all speed 
to reach an agreement on 
measures that will protect the 
wider and more profitable 
interests of the industry. 

It should not be overlooked 
that in the event of trade 
agreement on a scheme of 
control the industry's hand 
will be strengthened, in the 
practical application of re- 
strictions, by public opinion 
and the intervention of the 
trade unions. ; 

These influences are beginning 
to be felt already and the 
Government cannot ignore 
their power. 


i 
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TO WORK IN EARNEST e THE TV FEATURES 


PROBLEM e NEWSREEL NEWS 


the Christmas break The 
PFPA executive met on Wed- 
nesday. 

The CEA management and 
finance committee and the tax com- 
mittee meet next Tuesday in pre- 
paration for the General Council 
debate on Wednesday. 

The AITC will assemble on 
January 15 and it is expected that it 
will approve the final draft of the 
submission to the Chancellor. 

The exact nature of the AITC’s 
recommendations are not known, 
but it would not be unreasonable to 
expect the industry to ask for com- 
plete abolition of the cinema tax. 


[ is back to serious work after 


HE big talking point in the 
trade at the present time is 

the sale of features to television. 
The trade associations are con- 
sidering the CEA proposals for the 
controlled release of films to TV, 
but thoughts on this scheme are not 
likely to crystallise until the middle 
of January, after the BFPA special 

meeting. 

In the meantime. it would be in 
the best interests of the industry if 
prudence were exercised by many 


individuals in the trade when 
discussing the recent deals and 
making public statements about 


them for it is important that the in- 
dustry should approach this problem 
with mutual understanding and co- 
operation, 


HE changes that have taken 

place in the board of direc- 

tors of British Lion do not in any 

way affect the continuity of control 
or policy. 

It had been known for some 
time that Sir Arthur Jarratt was 
contemplating a curtailment of his 
business activities and his accept- 
ance of the honorary presidency 
of the KRS provided the oppor- 
tunity for the change. 

David Kingsley’s move from 
managing director of the NFFC to 
that of British Lion is a logical 
step: he already, of course, has 
been a British Lion director since 
the beginning of 1955. 


INCE Mr. Kingsley started 
b his new duties this week 
the NFFC is at present without a 
managing director. Producers 
need have no fears, however; the 
staff, with John Terry in charge, 
will carry on until the name of 
the new executive chief is made 
known by the Board of Trade. 
The resignation of Sir Nutcombe 
Hume from the chairmanship of 
British Lion was due to the calls 
upon his time by other responsi- 
bilities, amongst which is the chair- 
manship of the NFFC, from which 
he will still be in a position to give 


the benefit of his advice and 
experience. ; 

The new chairman of British 
Lion, Douglas Collins, is better 


known in the City than in the film 
world. He is chairman and man- 
aging director of J. C. and J. Field, 
Lid., and founder of Goya, Lid., 
which claims, I am told, to be the 
largest perfume firm in the world, 
but he has been a director of the 
NFFC since June, 1955. 


[J NDER its new management, 

British Lion will continue 
to finance and distribute films made 
by British independent producers 
and its plans are to release between 
ten and twelve major British 
features each year. 

Nor will the changes affect the 
£250,000 improvement plans at 
Shepperton Studios: it is expected 
that the four main stages will be 
available again for production in 
March this year. 


HE interesti news of the 

expansion the newsreel 
operations of The Rank Organisa- 
tion is shadowed by the accom- 
panying announcement that it will 
coincide with the retirement of 
Castleton Knight, though he will 
continue for the time as producer 
of the Gaumont and Universal 
News. 

No single man, I fancy, has been 
more closely identified with the 
development of newsreels over the 
last quarter of a century; and his 
activities have, to the enrichment 
of our entertainment, not been 
solely confined to the straight 
recording of news. His document- 
ary features “ Theirs is the Glory,” 
“ The Royal Wedding ” and, above 
all, “A Queen is Crowned,” have 


rightly earned a place in film 
history. 

UNDER the new name of 

' Newsreel and Special 


Features Division, the Rank News- 
reel staff will now venture into 
wider fields under the leadership 
of G. Grafton Green, who takes 
over with the title of executive 
producer. Mr. Grafton Green is a 
distinguished journalist, who has 
held high positions with the 
Manchester Evening News, the 
Daily Sketch and the Empire News, 
of which he was editor until he 
accepted his present appointment 
with The Rank Organisation. Dur- 
ing the last war he was head of the 
features department at the Ministry 
of Information, 


THe cinema's facility for pre- 
senting to the public the 
best in the arts has been demon- 
strated with outstanding success by 
the premiere run of “ The Bolsho: 
Ballet" at the Gaumont, Hay- 
market. 

On Monday the film opened its 
special run at the Davis Theatre, 
Croydon. This is the first booking 
in ndon outside the West End 
and marks a bold experiment on 
the part of Alfred Davis. 

He took the view that the film 
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should have a theatrical type of 
presentation, particularly as_ the 
Bolshoi Ballet made a sensational 
appearance at the theatre at the 
time of its visit to this country. 
The film is being presented in 
three parts, with intervals, and 
with the additional attraction of 
Eileen Joyce on the stage giving a 
Chopin recital. 

The policy is for three separate 
performances a day with some of 
the higher priced seats bookable in 
advance. 


rPPHE opening performance on 
Monday was attended by 
civic dignitaries from Croydon and 
neighbouring boroughs. 

Fred Thomas, Rank FD, was 
there to see how the experimcut 


fared, and among other trade 
tsonahtities present were Ellis 
inkney and Percy Livingstone, 


accompanied by their wives. 

This vast theatre was not burst- 
ing at the seams, but this was not 
to be expected on the Monday 
immediately following the Christ- 
mas holiday. 

However, Alfred Davis is satis- 
fied with the advance bookings up 
to the time of the opening, and I 
will be surprised if the programme 
does not attract the public’s 
support. It is remarkably good 
value for money. 


wtTUART LEVY, of Anglo 
- Amalgamated, has received 
an encouraging New Year message 
from partner Nat Cohen, who was 
in New York over the Christmas 


holiday. 
Their new horror programme, 
* Teenage Frankenstein ° a 


* Blood is My Heritage,” according 
to Nat, opened to sensational busi- 
ness at the Paramount Theatre on 
Broadway. 

Apparently, the horror stuff is 
still box-office in the U.S. The AA 
boys expect it to go equally well 
on this side. 


HERE is also excitement 
about another cable from 
Wellington, ae ® Zealand. — 
Film Imports, company hand- 
ling “The Tommy Steele Story,” 
reports that the film’s opening at 
the State cinema, Wellington, was 
“a riot.” Hundreds of customers 
had to be turned away, apparently. 
AA is certainly riding high here 
and abroad. 


RAH BROMHEAD also 
has received good news 
from New Zealand and from 
Canada, too. 

“ Blue Murder at St. Trinian’s ~ 
had premieres in Auckland and 


Toronto, simultaneous with the 
premiere in London. ; 
Michael Moodabe, governing 


director of Amalgamated Theatres 
in New Zealand, has cabled the 
news that the film has virtually 
equalled the all-time record created 
by its forerunner, “ The Belles of 
St. Trinian’s.” 

The news from Toronto is that 
the receipts over the holiday period 
represented the biggest Christmas 
figures in the history of the Inter- 
national theatre of Toronto. 

It is confidently predicted that 
“Blue Murder” will create similar 
records throughout Canada, 

And so Lion International starts 
the New Year with exciting, up- 
beat news. 


HE irrepressible Harry 

' Buxton is highly delighted 
with the reception accorded to 
“ Around ihe World in 80 Days” 


AW 
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Harry Cohn (left), president of Columbia Pictures, accompanied by Mrs. 


Jack Cohn meets producer Sam S; 


piegel at the U.S premiere of THE 


BRIDGE ON THE RIVER KWAI 


at its opening at the Oxford Street 
cinema, Manchester. 

Harry tells me that it is the first 
time in 37 years that he has wit- 
nessed such enthusiasm. At the end 
of the performance the film received 
a wonderful ovation. The entire 
audience stood up and wildly 
applauded. 

The Lord Mayor of Manchester, 
Alderman Leslie Lever, told the 
audience that it was one of the 
greatest pictures that he had ever 
seen, and as long as the industry 
can produce pictures of this calibre 
it has nothing to fear. 

It was a benefit night for charity, 
and Harry tells me that several 
thousand pounds were raised. He 
expects “80 Days” to be an even 
greater success in Manchester than 
“Gone With the Wind.” 


HE trade here extends its 
warmest congratulations to 
James Perkins on his appointment 
as president of Paramount Films 
International, the post formerly 
occupied by George Weltner, now 
vice-president in charge of world 
sales for the parent organisation, 
Paramount Pictures Corporation. 
As managing director of Para- 
mount in Great Britain for nearly 
ten years, James became well 
known to us, and his quiet, engag- 
ing personality won for him a host 
of friends in the British industry. 
The experience gained here and 
in the Far East, Australia, New 
Zealand and South Africa during 
his earlier appointments, served 
him well when he was promoted to 
the position of executive vice- 
president of Paramount Interna- 
tional in 1955. 
He is well-equipped for his new 
responsibilities. 


y YE are now entering the 
season for the social get- 
togethers of the CEA branches. 

On the last day of this month, 
Friday, January 31, the Kent 
branch luncheon, secretary Harry 
Quinton advises me, will be held 
at the Trocadero Restaurant. 

Gerald Hylton, secretary of the 
Leeds and district branch. informs 
me that Harrogate is again selected 
as the venue for the annual dinner 
and dance of the branch and this 
will take place on February 26. 

The Majestic Hotel, setting for 


the last CEA summer conference 
at Harrogate, is a popular choice 
and the previous Leeds branch 
functions held there have been 
unqualified successes. 

We can be sure that the Leeds 
branch officers will see that every- 
one has a thoroughly enjoyable 
time, 


HE annual meeting of the 

South Wales and Mon- 
mouthshire branch of the CEA-— 
one of the liveliest branches in the 
country—takes place at the Park 
Hotel, Cardiff, on January 14. The 
meeting starts at 11.30. 

The nominations for offices are: 
chairman, Harold Jones; vice- 
chairman, Wyndham Lewis: hon. 
treasurer, Jim Dooner; trustees, 
Bill Berriman, Marcus Goldblatt, 
and A. Jackson Withers. 

The branch is entitled to five 
delegates, and in addition to the 
chairman and vice-chairman, Bill 
Berriman, Dennis Owen and Harry 
Ponkin are nominated. 

The meeting will be followed by 
the annual luncheon. George 
Singleton, the CEA president, and 
Ellis Pinkney are expected to be 
present, 


HE new chairman of the 

Edinburgh section of the 
Scottish branch CEA is William 
Albin. 

te is the third generation of the 
Albin family to occupy the chair 
for the section. 

His grandfather, Arthur Albin, 
was chairman for more than 25 
years, and his father, the late 
Willie Albin, was chairman of the 
section and of the Scottish branch. 

The vice-chairman of the branch 
is Mr. Timmons. 


Wwittr KEMPSALL tells me 
that tickets for the Glas- 
gow Cinema Ball on January 29 are 
selling very well and those wishing 
to attend but have not yet booked 
tickets should do so immediately or 
they may be too late. 

My recent reference to the gifts 
donated by Eldorado may have 
given a wrong impression. 

The gifts are for a draw in aid 
of the Scottish CTBF. Tickets are 
2s. 6d. each. 

The prizes will be exhibited at the 
Cinema Ball and the draw will be 


made on the night, after the 
dinner. 


YO one is more enthusiastic 

“ about the progress made by 
The Rank Organisation in estab- 
lishing its distribution network in 
Latin America than “Jamie” 
Jamieson. 

And “Jamie” is the first to 
emphasise that the success of the 
operation is due to the tremendous 
drive, enthusiasm and administra- 
tive ability of Colan MacArthur. 

JAROFD gave a welcome recep- 
tion for “ Jamie” when he arrived 
in London just before the holiday. 
He is here for a vacation, but is 
taking the opportunity for business 
talks at head office. 


HE festive season brought 

with it the very pleasant 

round of social meetings with our 

many friends in Wardour Street. 

Jim Pattinson and his colleagues, 

Basil Litchfield, Percy Livingstone 

and John Ware were hosts at an 
informal luncheon party. 

The 20th-Fox team has done a 
great job for the company and it 
I$ true to say that 20th-Fox, backed 
by a strong programme of product 
of consistently high quality, has an 
enviable trading record that can be 
challenged by few renting houses in 
this country. 

Although we were meeting infor- 
mally, it was evident that there is 
no lack of optimism in the 20th- 
Fox camp and this, of course, 
springs from another strong pro- 
gramme of films and consistency of 
output, resulting from long-term 
planning. 

Incidentally, Percy Livingstone 
has completed 25 years’ service with 
the company. This is a fine record 
for one of the younger of the top 
executives in the Strect. 


HE directors of Ealing—Sir 
Michael Balcon, Reggie 
Baker, Gordon Rayner and Hal 
Mason—also extended hospitality 
to a like gathering at a cocktail 
party at the Connaught Hotel. 

Dr. Charles Hill was among the 
guests from government, diplomatic 
and practical circles. 

And dare I mention that some 
of the guests were not unconnected 
with television. 


HE Hyams brothers and Nor 

man entertained a large party 
of friends at the Eros headquarters 
on Christmas Eve. 

Bob Wolff also held open house 
at the RKO offices in Dean Street, 
Later I had the pleasure of joining 
Bob and his executives, Ernie 
Simon, Joe Vegoda and David 
Jones at lunch. Bob is a grand 
host, and an entertaining conversa- 
tionalist. 

Major De Lane Lea was host to 
another gathering of trade _person- 
alities, friends and their children at 
his office in Moore Street. 


YERRY FERNBACK of Re- 
public is breezily buoyant. 
Although the name of Republic is 
constantly cropping up in rumours 
that Herbert Yates is negotiating a 
deal to dispose of his interests in 
the corporation, Gerry quietly 
carries on the good work. 

His first interest, at the moment, 
is the fact that Republic has 4 pro- 
gramme of no fewer than 21 pic- 
tures for release in 1958. That was 
the latest tally when I met him, but 
others may be added to the list 
during the year. ‘ 

It is a very useful line-up which, 


Pathe, Man 
of Faith, 
Dies at 94 


NHE links with the beginnings 

of the cinema are being 

slowly thinned out. There are very 

few contemporaries left now of 

Charles Pathe, who died on Christ- 
mas Day. He was 94. 

M. Pathe was one of the founders 
of the French film industry: He 
began his Kinetoscope shows at 
Paris fairs in 1894, but, like most of 
those early pioneers, his influence 
was international and his activities 
certainly have had a far-reaching 
effect in this country, where his sur- 
name is still as familiar as it is in 
France, in spite of the fact that he 
retired nearly 30 years ago. 

As a maker of films in the early 
days he was a rival of Robert Paul, 
for whom he had a high admiration, 
James Williamson, G. H. Cricks, 
Will Barker and G. A. Smith (who 
is, of course, still going strong and 
nearing his century). 


Newsreels Begin 


Making films about real events, 
such as the Dreyfus affair, The 
Boer War and the Russo-Japanese 
war, led M. Pathe to the idea of 
filming news events while they were 
actually happening ; out of that idea 
came the Pathe Journal, which led 
to the establishment of Pathe News 
in England, twice weekly and, when 
the news demanded it, three or 
more issues a week! Those were 
great days for adventurcus spirits. 

That again led, in 1910, to the 
creation of the Pathe Laboratories 
in Wardour Street. 

From his entry into the business, 
Charles Pathe had a tremendous 
faith in its future. He was always 
an enthusiast, but the reason for the 
lasting effect of his impact upon the 
business lay in the fact that he was 
no dreamer. 


Quality Demanded 


If he had dreams they were 
always firmly anchored to reality. 
Even in those early days of hit-or- 
miss technical methods he was meti- 
culous in his demand for quality. 

He believed and proved that at- 
tention to detail was essential to 
good film entertainment. It has been 
said that he was a great but re- 
spected trial to his staff in London 
in the early days, whom he would 
visit regularly, staying for a week 
or so to observe, examine, advise— 
and criticise. 

His methods, like his name, have 
endured. He sold his interests here 
as long ago as 1920, but the British 
companies that have succeeded to 
his estate in this country continue 
his tradition of modernity. 


of course, goes out through British 
Lion. 


ARIETY Club's annual 
dinner and ball is a sell out, 
so Nat Cohen, chairman of the 
nising committee, tells me, 
his annual event is the club 
members’ own social night and this 
year’s event promises to be even 
more successful than those of the 
previous years. 


THE STROLLER 
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KINE.-MGM CONTEST AWARDS 


Best Showmanship in 
Eight Years of Life 


THE highest indard attained the contest was started eight vears 
vO was t general opinion of whe ended the Kins.-MGM Show- 
manship Contest 1957 prize preser on at Metro House London 
Certainly the competition goes from strength » Strength each ve ind 
deciding the winners this time was difficult task 
Charles Goidsmuh of MGM de 
scribed he contes as one oft iS sor mely words f wisdom fo 
ma je showmanship competitions of | chowm 
the industry and went on: “I am To stop the drift towards that 
happy to tell you that the wee ittle black box a4 manager musi 
for the curren year are w up : slich hims , 1 personality. ¢ 
andard in both quantity and quality. | Said. He had eos found his 3. Star Gena Rowlands gives the 
I don't need to tell you,” | dignitaries most co-operative and award to star showman Nat 
added th it no time in the in- | pelpfu Mathews, of the Ritz, Leyton— 
dustry have films needed selling We must strive to get the theatre the first prize of a silver tion 
they do today As you probab back in the public eye.” he declared. and £100... 
know, awards a ven each mont When we have an outstanding 
for the best campaigns Feces d dur- | film w nust employ outstanding 
ng that month he annual award nethod 
howe are given not only fo 
howmanship but for consistenc 
over the Our two winners Value of Press 
have, in my opinion, turned in th 
best performances during the entire The best way of putting over the 
ife of this contest heatre the public was through the 
“4 y. we at MGM ar national and local press The old 
me srateful to them and ! nax out of sight. out of 
other showmen hroughout h nind was nev ruer than in the 
uuintry who continue to take an e of the theatr 
nterest in this scheme Showmanship was never more 
mportant, he concluded It was 
ABC. Encouragement il for the carrying on of the 
cinema industry 
H hanked Kine.—both J Runner-up Stan Harvey was brief 
Cousins, editorial] dire f 


ctor < n nis remarks He and Mr 
Odham Press ind W. G. Altria 


Mathews, he explained, had been 
editor of KINE. w rT running neck and neck for a large 
tion nd the circ r p of the year and he thought he 
tinued support, par ly might manage to “pull it off.” 
its remendous e1 remen » | How it the last moment, Nat 
managers Mathews pulled out all stops and 

Th prizes we presented by really left him standing 
film actress Gena Rowlands wh To his “rival” he paid this 
co-stars with Jose Ferrer in the new § tribu He's a great exploitecr, a 
MGM film “ High Cost of Loving.” straight shooter and a darn good 
First prize of a silver lion and £100 | ¢g 


cheque went to Nat Mathews, of the Bill ¢ 
Ritz, Leyton, and the second, of a presentation by thanking the Kine 
silver lion and £50 cheque to | MGM and all who had helped make 
Stanley Harvey of the Ritz, Romford. | the 

M Mathews, who |! , 
exicnsive CIVIC and 
sadorial contacts at his 


irtlidge of ABC closed the 


contest a success, It was a great 
is built up incentive for managers and he was 
even ambas tlad that was continuing for a 


...and MGM's Charles Goldsmith 

again watches pleasurably as ruaner- 

up Stanley Harvey receives his 

prize, a silver fion plus £50, from 
2. Miss Rowlands 


Celebrating the Mathews-Harvey victory at Metro House: lL. to r., Mr. 
‘ Mathews, Reginald P. Baker, of Ealing, Douglas King, Mr. Harvey, Cecil 
cinema, had =§ further yea 


Maitland. Not to mention, of course, the precious-metal lions . . . 


Metroscope view of some of those attending the presentations to Nat Mathews ard Stan Harvey: left to right, “‘ Kine.”’ 
editor William G. Altria; S.S. King; Charlies Goldsmith; “Kine.’s”’ review editor Josh Bi ; Mick Shipman; 
Jack Cousins, editorial director of Odhams Press, which publishes “ Kine.”’ and ABC’s Bill Cartlidge 


Bill Cartlidge and Charlies Gold- 
smith talk showma . 


nship. The 
MGM chief thanked ABC for its 
tremendous 


™ encouragement *’ to 
managers 


_—————— 
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20th Century-Fox Will Spend 
65 Million Dollars in 1958 


IN A New Year message to British managing director Jimmy Pattinson, 


20th Century-Fox 


president Spyros P. Skouras and Buddy Adler, executive 


producer, jointly expressed unwavering confidence in the industry following 


conferences between New York and studio executives held at 20th Century- | Dawes, area supervisors A. Levy and 


| Graves, branch managers and salesmen, and other executives from the 


Fox studios. 

The message reveals that during 
1958 20th Century-Fox is increasing 
its previously announced schedule of 
60 releases to 65 and that an addi- 
tional five million dollars has been 


allocated to bring the budget up to | 


an unprecedented 65 million dollars. 
Twenty-eight pictures will 
vided by Regal Films. 


In his address at the annual 


gathering of New York and studio | 


executives and creative talent, 


Mr. 
Skouras stated: “It 


is my honest 


opinion that the eyes of the whole | 
are focused upon us at this | 
tension. We must reverse the | 


industr 
time o 
downward trend and we shall.” 


Buddy Adler pledged that: “ based | 
on careful preparation and with the | 


co-operation of creative talent at the 
studios, we are eliminating all wast- 


age of time and money.” _ He went 
on to announce the revised 1958 
release programme. Already 18 


scripts had been completed and an- 
other 20 were in work at the 20th 
Century-Fox studios, he said. 

In addition there would be ten 
British pictures, among which were 


* Count Five and Die,” “* The Naked | 


Earth,” “Family Doctor,” “ Harry 


Black,’ “ Intent to Kill,” “ Tigrero ” | 


and * Sheriff of Fractured Jaw.” 


Also definitely set for 1958 release | 


were: “ Peyton Place,” “ A Farewell 
to Arms,” “The Gift of Love,” 
“The Enemy Below,” “Sing, Boy, 
Sing,” “ Fraulein,” William Faulk- 
ners “The Long, Hot Summer,” 
“The Young Lions,” “The Bar- 
barian and the Geisha,”’ “ The Hell 


War,” “The Bravados,” 
Round the Flag Boys,” 
Hunters,” “ Rope Law,” “The Inn 
of the Sixth Happiness,” an Elvis 
Presley picture, ““ The Diary of Anne 
Frank,” “ These Thousand Hills,” 
“The Roots of Heaven,” “A Cer- 
tain Smith,” “ Mud on the Stars,” 


* Blood and Sand,” a Virginia Mili- | 


tary Institute story, “ Holiday for 
Lovers,” “ The Sound and the Fury ” 
and “ The Blue Angel.” 


FUNERAL OF 
NORMAN MYERS 


THE cremation took place at Put- | 


ney Vale on Saturday of Norman 
Myers, one of Rank FD’s most 
popular salesmen. 

He died, aged 55, the previous 


week in Fulham Hospital. 
P. tee 


Thomas, general manager, | 


Rank FD, was amon 


Other RFD personnel who attended 


the cremation were James Garrod, | 


A. D. Levy, John Knell, Cyni 
Possner, J. Harrison, L. Fancourt 
and M. Oslof. 


With Mrs. Myers were Mr. W. 
Harrison, her brother, and Mrs. Rita 
Milout, her late husband's sister. 

Charles Ballands, of the Astoria, 
Ware, Herts: John Stark, 
Films; W. Sanders, Anglo Amal- 
gamated; H. Jacobs, Columbia, and 


be pro- | 


the mourners. | 


——————— sate 


|| ROYAL PREMIERE 
FOR NPFA 


THE Duke of Edinburgh will 
attend the Charity Premiere of 
|| MGM’s *“* Don’t Go Near The 
Water,” which is to be organised 
by the Lord’s Taverners in aid of 


the National Playing Fields Asso- 
|| ciation. 
| This was announced on 
|] Tuesday by Charles Goldsmith, 
| 


chairman and managing director, 
MGM, 


nsire Theatre, Leicester Square, 
on the evening of February 12. 


who 


Long Service 
Award For 
_ Livingstone 


IN recognition of 25 years’ service 
| with the company, completed in 1956, 


| 1957 to celebrate his election to the 
| board of directors, 
| Fox’s director of sales, Percy Living- 
| stone, was presented in the Century 
| Theatre with a Ferguson radiogram, 
| a Bell and Howell 8-mm. cine camera 
| with leather case and a Bell and 
Howell 8-mm. projector. 
Before inviting contracts manager 
| Jack Browning to make the presen- 
tation, Pattinson, managing 
| director, presented Parker pen sets 
| to long-service members of the Fox 


| organisation. é 
| The ceremony involving Mr. 
Livingstone was performed in the 


presence of his father and wife, the 
| company’s branch managers called to 
London for a sales conference, and 
all who contributed to the presenta- 
tion. 


S. Haggerty, Grand National, were | 


also present. 


The presentation to Percy Livingstone | colour: 


| which includes: 


| disaster, 
| David McCallum and Jill Dixon, and 
| involving a i 


|“ The G 


| Liverpool's 


|“ Carve Her Name With Pride,” 


20th Century- | 


| John Gregson, Muriel Paviow, Barry 


| starring Belinda Lee, Michael Craig, 


| Thomas, Dennis Price, Peggy Mount 


| A Child,” set in the Austrian Tyrol, 


, | | Maureen Pryor, Jean Anderson and 
and a sales drive in his honour in | 


Rank Conference to 


Discuss 


include 


John Davis, H. 
Boodson. 


Norris, 
Among the delegates will 


field and head office. 


ae FD is to hold a sales conference tomorrow, Friday. 
| wi 


Line-Up 


Speakers 
K. Winckles, F. Thomas, and H. 
be assistant sales manager Kenneth 
R. A. Ancil, circuit manager, C. E 


Under discussion will be a line-up —— 


‘: “A Night To Re- 
member,” dealing with the * Titanic ” 
Starring Kenneth More, 


highest-ever budget; 
“ Windom’s Way,” a contemporary 
Eastman Color drama, starring Peter 
Finch, Mary Ure and Natasha Parry. 

“The Naked Truth,” comedy- 
thriller featuring Peter Sellers, Terry- 


and Shirley Eaton; the Eastman | 
Color drama of Regency England, | 
sy And The Gentleman,” | 
starring Melina Mercouri with Keith 
Michell, Flora Robson, Patrick 
McGoohan and June Laverick; | 
“ Violent Playground,” dealing with | 
delinquency _ problem, | 
starring Stanley Baker, David McCal.- | 
lum, and Anne Heywood. 

“A Tale Of Two Cities,” which | 


has an outstanding cast headed by | fi 


Dirk Bogarde and Dorothy Tutin; | 
with | 
Virginia’. McKenna and Paul Sco- | 
field; * Dangerous Exile,” an East- 
man Color drama starring Belinda 
Lee and Louis Jourdan; “ Heart Of 
and 


featuring Donald  Pleasance, 


Richard Williams. 


From the Novel 


“Innocent Sinners”’ from Rumer | 
Godden’s novel “An _ Episode Of | 
Sparrows,” starring Susan Beaumont, | 
Flora Robson, David Kossoff and | 
June Archer; “ Rooney,” starring | 
Fitzgerald and Noel Purcell; “ Nor | 
The Moon By Night,” in Eastman | 
Color and set in the African Bush, 


Patrick McGoohan and Anna Gaylor. 


“The Wind Cannot Read,” a | 
colour romantic drama set in India | 


| and starring Dirk Bogarde, with the | 


| ** Sea 


| national 


Japanese actress Yoko Tani; | 
Fury,” a high-speed thriller 
starring one of the country’s most | 
talented young actors, Stanley Baker. 
The list from the Universal-Inter- | 
studios is headed by “A | 


| Time To Love And A Time To Die,” | 


from Erich Maria Remarques novel | 
and the biggest production ever un- | 
deriaken by the company: “ The | 
Big Beat,” a tribute to modern jazz, 
filmed in colour and featuring many | 


| leading musical personalities; “* Twi- | 


|/a colour romantic drama filmed in 


light For The Gods,’ a colour sea 
drama starring Rock Hudson and | 
Cyd Charisse ; “ Raw Wind In Eden,” 


Italy and starring Esther Williams | 


| with Jeff Chandler, Rosanna Podesta | 


| and Carlos Thompson. 


| 
| 
| 
| 
| 


| 


The Female Animal,” with 
George Nader, Hedy Lamarr, Jane | 
Powell and Jan Sterling: “* Summer 
Love,”” musical drama starring John 
Saxon, Judy Meredith and Jill St. | 
John: “ Touch Of Evil,” a Mexican 
suspense drama directed by Orson | 
Welles and starring him with Charl- | 
ton Heston, Janet Leigh and Akim 
Tamiroff. a 

Two all-action Westerns filmed in 
“Day Of The Badman,” | 


| operations of the British Film 


starring Fred McMurray, John Erick- 
son, Marie Windsor and Joan Wel- 
don; and “ Quantez,” starring Fred 
McMurray with Dorothy Malone, 
Sidney Chaplin, and John Gavin. 

Films from other sources will in- 
clude “ The Sea Wall,” Technicolor 
drama set in the Far East and starr- 
ing Silvana Mangano, Richard Conte, 
Antony Perkins, Jo Van Fleet and 
Alida Valli; “ Fugitive In Saigon,” 
with Daniel Gelin and Anne Nechard ; 
“ There’s Always A Price Tag,” a 
murder mystery starring Michele 
Morgan and Daniel Gelin. 

“Oh, No, Mam/‘zelle” new Fer- 
nande!l comedy, starring him with 
Pier Angeli; “ The Trappe Family,” 
a German romantic drama starring 
Ruth Leuwerick and Hans Holt; aad 
two Mexican dramas featuring Victor 
Manuel Mendoza —“ Tunnel Six,” 
Imed in Eastman Color, and 
* Maria.” 


Levy Earnings 


THE FIRST figures in connection 
with the statutory levy scheme have 
been released by the British Film 
Fund Agency. 

Distributors’ earnings submitted for 
the six weeks ended November 30, 
1957, were: 


Films of not less than 3,000 
feet—£62 1,942. 

Films of less than 3,000 feet 
(before multiplying by 24)— 
£22,052. 


Levy collections as advised by HM 
Customs and Excise: £274,390. 

The first interim allocation will be 
at the rate of 224 per cent. Cheques 
will be posted to payees during tne 
week commencing January 6, 1958. 


BFPA And Quota 


REVISION of the Cinematograph 
Films Acts, 1938 and 1948, was dis- 
cussed at a meeting yesterday, Wed- 
nesday, of the BFPA_  Exccutive 
Council. 

Consideration was given to the 
first section of a draft memorandum 
for submission to the Board of Trade 
as recommended by the Policy and 
General Purposes Committee. 

Also considered was a proposal for 
a British film week in Moscow. i 

Receipts for the first two months 
i Fund 
Agency were also on the agenda. 


Employment Record 


THE number of personnel 
employed by feature film 


highest recorded since the Joint 
Production Advisory Committee 
started to collate these figures in 
1952. 

Compared with the same period 
in the previous year, the figure 
represents an increase of 280. 


FROM U.S TO YOU 


The Hands 


by LEONARD COULTER 


of Business 


Tighten Their Hold 


THIS being the season for 
appropriate report that some 
rumour that two new film giants arc 
Allied Artists-RKO-Republic 
Universal to Warners 

Well, the rumours apart, the mood 
within the industry is certainly for 
tighter business controls, co-ordina- 
tion of distribution by some method 
which would liquidate overlapping 
exchanges and branch offices, the 
elimination of unnecessary or super- 
fluous personnel and the sharing of 
studio facilities 


lo 


amalg: 


In other words, the business ele- 
ments within the industry—and on 
the fringe of it—are making their 


influence felt more strongly than ever 


Authority Extended 


The creative executive 
comrolled the studios 
power was virtually 
of the company president is being 
replaced by men taken from the 
administrative ranks, or is being sub- 


who once 
and whose 
as great as that 


jected to administrative supervision 
For instance George Weltner 
Paramount's world sales director, is 


having his authority extended to pro- 


duction in this New Year 
Details have not vet been settled 
but it is considered likely that Mr 


Weltner will become controller at the 
studio and will be succeeded as sales 


chief by Jerry Pickman, director of 
advertising and publicity 
The report linking Allied Artists. 


Republic Pictures and RKO in a 
sible merger has a basis of pl 
bility. RKO has sold its studio, 
has a strongly organised overseas 
distribution machine; Republic has 
excellent studio and laboratory facili 
ties with littl or no production of 
us Own; and Allied Artists possesses 
limited studio space for the product 
on its schedule Each of the three 
concerns, i is argued, could benefit 
by having use of the facilities of the 
other two 


The Yates Factor 


Nevertheless, the hidden factor in 
this projected deal remains the same 


pos- 
ausi- 
but 


as in all previous stories concerning 
the future of Republic—the com- 
pany’s president and principal stock- 
holder, Herbert J. Yates. Overtures 
have been made to him almost 
quarterly—but in vain—during the 
past three or four years by persons 


wishing to purchase his dominating 
stock interest in the business 

Much feasible, in my judg- 
ment, is merger of Warners and 
Universal. It is true that, under the 
leadership of Jack Warner, who 
has become increasingly active since 
his two brothers disposed of their 
financial holdings, Warner Brothers 
has been given a new of life 
The entire enterprise expan 
sionist mood 

Universal, 


less 
a 


lease 
is in 
on the other hand, 
retrenching slightly after its boom 
run of several years. The reason 
given for this economy wave is that 
the company already has enough 
product ready for the market for 
many months ahead, and with 
money so tight in the U.S that bor- 
rowing from the banks can be 
resorted to only at unduly high 
interest rates, it makes little economic 


18 


fiction 
imaginative 


imauon, 


fantasy and forecast, it is perhaps 
wag has been circulating a 
to be formed. One would comprise an 


and the other would marry 


sense to go on a spending spree until 
income from pictures already “ in 
the can’ starts flowing in. 

What advantages Universal could 
derive from joining with Warner 
Brothers are hard to see. Its 
management is extraordinarily good. 

Behind the whispers, of course, is 
the knowledge that with the United 
States slowly slipping towards a 
depression, the bankers are tighten- 
ing their fists. Companies which 
have a narrow margin of capital are 
accordingly having to conserve it. 

hose which have loans due to 
mature at an early date are unhappy 
about the terms they will have to 
pay for extension privileges, if they 


can be secured, or for replacement 
capital And those which are 
urgently in need of bank money to 
pour into new production must be 
almost desperate 

It is, of course, axiomatic in the 
motion picture industry that there is 
an unduly long time-lapse between 
investment and return, compared 
with most other businesses, 


This is one of the points seized on 
by advocates of pay-TV. “ Join us.” 
they .say ‘ Make your first-run fea- 
tures available to us, and since the 
public will have to pay cash for their 
home-screen films, or have at the 
most a month’s credit, you'll be see- 
ing the colour of your money much 
faster than you do now.” 

It is a tempting piece of bait. 


Perkins Heads 
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GERMANY'STEN-YEAR 
BOOM HAS ENDED 


by GUSTAV GENSCHOW, "Kine." West German correspondent 


OFFICIAL West German motion picture statistics are not yet ready, but 
industry opinion and estimates agree that the ten-year boom in Germany 


came to an end in 1957. 


From 1946 to 1956 annual attendances rose from 300 to 818 million. 


In 


1946 there were 6.5 movie admissions Der head of the population ; the figure 


rose to 15.4 in 1956. The 
obstacles. ; 
Local features failed to attract | 


more than average crowds. Summer 
business, due to unusual travel acti- 
vities, was very low. It failed to pick 
up during the final quarter. Asian "flu 
was a negative box-office factor. Tele- 
vision grew into dangerous propor- 
tions—there are about 1.5 million sets 
now 

These adverse factors were felt 
even more at the single German 
cinema as moviegoers circulated 
among more and more new houses. 
Motion picture theatres have_ been 
opened at a rate of some two to five 
per week all through the last decade. 
In 1957 competition had grown to a 
point where many theatres were fight- 
ing for dear life. 

Despite these struggles on the 
“consumer” side of the German in- 
dustry Hollywood pictures kept their 
share of around 30 per cent. of the 
total screen time. This should give 
American companies a net transfer of 
about $17,000,000 to their NY home 
offices from little more than 200 fea- 
tures, all of which were released in 
German-language versions. 

British pictures were on their way 
up in Germany in 1957. There are no 
official gross figures available, but the 
British screen time share in Germany 
(no quota in effect) is now somewhere 
between five and ten per cent. against 
a mere two to three per cent. a year 
ago. : 

The British outlook in Germany is 


Paramount 


International 


JAMES E. PERKINS has been | 
named president of Paramount 
International Films, Inc., as from 


January 1 

In a message to Fred Hutchinson, 
managing director of Paramount in 
Great Britain, George Weltner, vice- 
president in charge of world sales 
for Paramount Pictures Corporation, 
states that Mr. Perkins’s experience 


| tive 


of more than 30 years in every phase | 


of foreign distribution has made him 
the ideal choice for the post. “ His 
executive and administrative ability,” 


adds Mr. Weltner, “ coupled with his 
inspiring leadership, have been 
demonstrated time and time again. 
He is a dedicated man, loyal and 
sincere, and devoted to Paramount.” 

James E. Perkins joined Paramount 


in 1925 as branch manager in Tokyo. 


He became Shanghai branch mana- 
ger, opening the company’s _first 
China office in 1929. In 1937 he 


became divisional manager for Japan, 
China and the Philippines; and in 
1941 he added India and the entire 
Far East to his division. 

In 1944, following 24 years as 
prisoner of the Japanese during 
World War M, he was appointed 
division manager for the entire Far 


East plus Australia, 
and South Africa. 

In 1946, Mr. Perkins became 
managing director for Paramount in 
Great Britain, remaining in England 
until 1955, when he returned to New 
York to make his headquarters at 


New Zealand 


the Paramount home office as execu- 
Paramount 


vice-president of 


International Films. 


year 1957, however, produced a multitude of 


bright. “ Battle of the River Plate,” 
| “* Woman In A Dressing Gown,” 
|“ The One That Got Away * and 
|others have added considerably to 
| the prestige of British films among 
| German cinema owners. Of course, 
jall the British pictures are dubbed 
| into German. 

If British exports to Germany in 
1958 continue to supply pictures with 
international appeal and feature Con- 
tinental stars—Hardy Kruger, Curt 
Jurgens, Maria Schell or others—they 
could easily secure a ten per cent. 
share in the £70,000,000 West Ger- 
| man market. 

While Common Market talks are 
going on it is unlikely that there will 
be any additional restrictions for Bri- 
tish pictures in 1958. Judging by re- 
cent Bonn Government actions, the 
local industry would have to wait for 
some years to get its own concept of 
restrictions and subsidies approved by 
the Bonn Government. 

The German industry is currently 
conducting a “business building ” 
campaigu which, unlike the corres- 
ponding American scheme, empha- 
sises imira-industry improvements. 
One facet of the plan is that cinema 
owners improve publicity, eliminate 
clichés, make more effective use of 
their ad. space in newspapers, step up 
service, etc. All sections are fully co- 
operating, but it is evident that results 
will come only if the current pace can 
be kept up for a long time. 


Rentals Fight 


| 

German theatre owners, withir 
| their ZDF (an equivalent of CEA), 
|are violently opposing rising rentals. 
Their argument goes that run-of-the- 
mill product must be made available 
at much below the current 43 per 
cent. average rate if outstanding 
American pictures get peak rentals of 
60 per cent. Block booking, which is 
common practice, is another cause of 
distress for German exhibitors, 
according to recent ZDF talks. ZDF 
is pressing for small theatres to be 
relieved from the block booking lists. 

ITA-type commercial television in 
Germany is nearer than ever. Private 
industrial and advertising groups have 
put up funds of more than £4,000,000 
to invest in a commercial TV net- 
work. Bonn Government is reportedly 
in favour, and it’s more than likely 
that the West German film industry 
will have to meet the double threat 
of non-commercial, BBC-type TV and 
attractive commercial fare. 

Among these many developments 
there is one item that could mean 
more cash for British, American and 
local German companies. Exhibitors 
are determined, more than ever be- 
fore, to increase ticket prices. 

Average admission to Germany 
now costs two shillings. This is little 
more than the pre-war average. Costs 
have gone up to 200 per cent. and 
more and cinema owners feel it’s time 
for a change. 
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ET: ‘Total 
Abolition 
Essential’ 


AT THE December meeting of the 
North Staffordshire branch CEA, E. 
Paxon 
considering withholding payment of 
the levy. 
previous meeting he had 
asked the secretary to inquire of the 
national secretary what penalties 
such an action would involve. 

The secretary had received a reply 
saying that non-payment did not con- 
stitute an offence involving penalties, 
but the Customs and Excise were 
empowered to recover the amount 
of any unpaid levy as a civil debt 
through the courts—which 
normally be by means of a summons 
through the county courts. 

Mr. Paxon said he had interviewed 
officials of both the Customs and Excise 
department and the Board of Trade and 
also sent letters to Ministers. In these he 
had put forward a case for 
from levy payments for smal! exhibitors 
a relief which in his own case was for 


NORTH STAFFS 


small exhibitors—but for which there was 
no provision under the Cinematograph 
Films Act at present 


When the Ealing controversy came up 
for discussion it was decided to write to 
the South Wales branch asking for its 
present opinion in the light of the report 
presented to the last General Council 

A draft resolution asking that the 
AITC should immediately submit to the 
Chancellor an application for dispensa- 
tion from Entertainments Tax in wecks 
when exhibitors took less than £150, as 
an interim measure pending the complete 
abolition of the 


tax, was defeated on a 
show of hands 
Mr. Paxon said he believed the resolu- 
tion should be supported as it would 
help the case for relief. If the small ex- 
hibitor received exemption only for a 
few weeks in the year it would be of 
considerable assistance 


F. A. Waterhouse mentioned that in 
about three months’ time the next Budget 


proposals would be announced. The 
relief mentioned in the draft resolution 
would not assist those exhibitors with 
weekly takings over £150. He was of the 
opinion that no alternative scheme of 
relief should be put forward when the 
campaign being waged was for total 
abolition 

+ ; 

Emphasis 


D. B. Williams said CMA was prepared 
to support any resolution for relief, 
but he thought that at the moment the 
emphasis should be on complete abolition 
of the tax, 


tax 


R. Vv. Crome. however. thought the 
resolution should have the support of 
members and be sent to the AITC without 
delay 

Alderman G. L. Barber again stressed 


his view that the AITC was doing a very 
good job and nothing should be put in 
the way of its effort to obtain complete 
abolition of the tax 

Chairman L. Myatt agreed. saving that 
if the resolution was sent to the AITC it 
would obtain countrywide publicity and 
might jeopardise efforts towards the main 
target 


The following nominations were made 
P A. 


chairman, Waterhouse; vice- 
chairman, R. C. Baker: treasurer, IL 
Myatt; delegate, Ald. G. L. Barber; 
deputy delegate. R. V. Crome; trustees 


R. V. Crome, N. Pointon and Ald. G. I 
Barber 


JANUARY 2, 


told other members he was | 


would | 


exemption | 


1958 


LEEDS 


TV Film Controls 


‘Suspicious Approval’ to 


All-Industry Scheme 


what it described as “ 


The meeting heard the plan out- 
| lined by chairman J. X. Prendergast, 
with a few supplementary remarks 
from C. H. Whincup. Members felt 
strongly that if some agreement was 
not reached between the film com- 
panies interested in films-for-TV and 
exhibitors, then the cinemas were 
going to be left wide open to TV 
competition any day, any time. 


Not Only Ealing 


Mr. Prendergast said that it was now 
not only Ealing but RKO who was con- 
| cerned. It was more than ever necessary 
that the showing even of old films should 


be controlled. 

**My personal feeling is.’ said Mr 
Prendergast, “‘ that as usual we as ex- 
hibitors are doing things piecemeal and 


tackling a big problem on our own where 
| we ought to have other sections of the 
| industry lined up with us 
| **More than cinema exhibitors are 
going to be hit by this films-on-TV-screen 
business. The legitimate theatres will 
suffer and writers, produc:rs, studio tech- 


nicians, and workers, anc. even some of 
the film renters themselves, will wake up 
to the far-reaching effects of this when 
it is too late 

* As for us as exhibitors,’’ continued 
Mr. Prendergast, ** it is just another picce | 


of rope round our necks, und if something 
on the kines outlined in the CEA plan is 
not agreed upon it will be 
Choice for the exhibition industry 
BBC has no cinema interests but 
are other people concerned with 
vision who have 


The 
there 
tele- 


Negotiation Imperative 

“As much as I 
have now arrived 
the shortage of 
imperative in the best 
body, but we must 
negotiation and we 
television showing 
should not be in 
the most useful 
cinemas.”” 

Mr. Prendergast went on to speak of 
the ramification of TV and the various 
interests certain people with film interest 


resent it, I think 
at a point when 
films, 


we 
with 


interests of every- 
have a part in the 
must urge that the 
times of these films 
direct competition with 
showing times in the 


had in TV and its advertising 
“7 very much doabt.”” he — said, 
‘whether any top executive in films in 


Wardour Street today dure speak up and 
say what he really thinks about films on 
TV, about the effects of TV on films of 
the future, or indeed, even on his own 
livelihood. Films on television have gone 
wild in America and we don’t want them 
to run wild here. We would like to see 
them under reasonable control 

“You saw in an answer to a question 
in Parliament the other day how many 
cinemas had had to down in this 
country this year. They are not all small 
cinemas; there are 1,000-seaters. and a 
2,000-seater closed down only the other 
day. There will be more in the coming 
year if the tax is not removed.’’ 

2 *. Shayler: I thought the Ealing deal 
was signed, sealed, and all but delivered 
before we in this branch took the matter 
up seriously. How are we going to nego- 
tiate this control? 

Mr. Prendergast: That is a 64,000 dol- 
lar question and I'll try to answer it, and 
if anybody in the room has an answer I'd 
like to hear it. If a boycott won't 
| what is the answer? It is logical to assume 

that the big integrated groups have got 

very big problems themselves. and here I 

would like to say that if they sink we 

sink with them; and as far as their pro- 
duction activities are concerned the in- 
' dependents would be fools if they did not 


close 


| independent 


Hobson's | 


| found members of the public asking why 


negotiation is |} 


| the CEA, but it was not persisted in.’ 


| which 


work | 


LEEDS and District branch of the CEA at its December meeting gave | 


suspicious approval” to the suggested idea of an 
all-industry scheme for the control of 


the use of films on television. 


do everything to support them in the | 


production of British films. But if we are 
to be realistic then 
hould look round for 
which will suffer by the un- 
regulated competition of films—for in- 
stance, Equity, small independent film 
producers, studio technicians and workers, 


1 other 
imerests 


} and cinema workers, etc 


“if 


their livelihood is jeopardised,”’ 
Mr 


Prendergast went on, “* their interests 


| must be the same as independent exhibi- 


tors, and as negotiations of any kind are 
based on power then it is essential that 
we ally ourselves jointly and severally with 
those threatened and constitute a power 


| Vital Interests 


“We 


have 


seen splinter movements 
both on the production and exhibition 
side of our business, but those of us who 
have spent a lifetime in the CEA are 


| willing to go to great lengths’to maintain 
} it$ Constitution but not at the expense of 
| the submergence of our vital imterests. 


** We therefore ask all independents to 


support the Leeds branch wiih their wis- 
dom and votes for the establishment of 
| an independent section within the CEA 
free to act for the preservation of its 
interest 

C. H. Whincup said it was a coinci- 
| dence that the release of films to TV took 
place when we had a statutory levy 
| imposed upon us.”’ 

This was greeted by murmurs of 
approval 

Mr. Whincup went on to say that he 


was the cinema trade so stupid as to let 
their films 


go on TV. “I don’t think,”’ 
he said, “‘a boycott would work in 4a 
seller's market; it never did succeed in a 


buyer's market."’ 
He said he agreed with Mr. Prender- 
gast that if we were going to negotiate in 


future we must negotiate from power. 
| “Some years ago, he said, ‘* we 
tried to form an independent section in 


After further discussion Mr. Prender- 
gast referred to C. G. Bernstein's 
gestion that the industry should buy up 
and control the backlog of films which 
were going to TV. He thought this a good 
idea and worthy of consideration when 
one saw that the BBC had paid only 
£200,000 for the RKO films 
the never 


sug- 


offered to the 
cinema 

Indeed, Mr Prendergast 
renters had never offered to their 
customers such bargains as they 
offering to TV 

The meeting then gave its “* suspicious *’ 
approval to the General Council's idea of 
an all-industry scheme 

On a recommendation 
cup, seconded by Mr 
meeting unanimously 
the nomination of 
the vice-presidency 


the 
old 


were 


from Mr. Whin- 
Prendergast, the 
resolved to support 
Major Richardson for 
of the CEA 


CFF FILM PREMIERE 


THE Mayor and Mayoress of 
Wandsworth, together with the 
Mayor and Mayoress of Battersea, 
will attend the premiere of “* Soapbox 
Derby,” at 10.45 a.m. on Saturday, 
January 4, at the Savoy Cinema, 
Wandsworth. 

Filmed for the Children's 
Foundation by Rayant Pictures, 
“Soapbox Derby” tells how three 
boys build a soapbox car and manage 
to win the * derby "’ despite the activi- 
ties of a rival group. British Lion is 
distributing. 


Film 


it is essential that the | 


|} und West of Scotland, Arthur 


‘a bargain | 


Scotland's 
Delegates 


Nominate 


AT THE. Scottish branch CEA 
meeting on December 18 lan Turner 
reported that, owing to several sub- 
scriptions still being in arrears, there 
was a danger of losing General Coun- 
cil delegates. Later in the mecting, 
Mr. Turner said that this matter had 
been adjusted and that the branch 
was still entitled to seven delegates. 

The question of apprenticeship was 
deferred until the annual mecting on 
January 29, when E. T. Hinge will be 
present 

lt was reported that Dundee had again 
nominated Miss McIntosh as delegate, 
although she had been il! for some time 
and was still unable to return to business 


Mr. Turner said he had sent a letter to 
Miss McIntosh, conveying the regret of 
the executive on her illness and wishing 
her a speedy recovery. 

The decision that no J64nm. shows 
should be held at Glenrothes had been 
upheld by the national body 

t was reported that the principal 
guests at the annual meeting would be 
Mr. Tom Johnston, ex-Secretary of State 


for Scotland, The Lord Provost of Glas- 


gow (Mr. Andrew Hood) and a senior 
magistrate from Edinburgh 

John McLaughlin .reported on the 
Cieneral Council meeting and read the 


Finance Committee memorandum on con- 
trolling the supply of films for television 
James Wallace moved and it was agreed 
that the Scottish branch had entire con- 
fidence in the negotiations carried 
through and was content to leave the 
matter in the hands of Gd 

Nominations were then made 
mission to the annual general 
These were 

Delegates to General Council 


for sub- 
mecting 


Giasgow 
Matthews, 
chairman, James. Wallace, Jack Hamson 
and H. J. Green; Edinburgh, J mE 


Poole and John McLaughlin Dundee, 
SCOTTISH 

Miss Minnie F. Melntosh; circuits, Sir 

Alex. B. King; CMA and ABC, still to 

be appointed from head office 

Executive Committee Glasgow and 

West of Scotland, George Taylor, A. 


Fleming, George Kemp, R. Robilliard, S 


| Bendon; Edinburgh, George Gilchrist, R 


McLaughlin, .Wm Albin (name of 
nominee in place of Denis McGee to be 
| submitted before AGM); Dundee, R. D 


| Nicolson; Aberdeen, R. M. Donald 

Branch chairman for 1958 Arthur 
Matthews 

Vice-chairman for 1958: Denis McGee 
(Edinburgh) 

Mr. Salmon reported that the Edin- 
burgh section had approved the Scottish 
branch recommendaion on ihe Ealing 


deal; that members had been participating 
in a TB campaign which had been most 
successful: that no agreement had been 
reached with NATKE on the regrad- 
ing of cinemas and that another talk 
would be taking place shortly He also 
referred to the death of Jack Robertson. 
George Gilchrist referred to the reports 
published quarterly by the Board of Trade 
on attendances at cinemas and wondered 
if these could be published yearly instead 
of quarterly, They were drawing too much 
public attention to falling attendances. 

J. Green, chairman, said that as 
the information supplied by cinemas was 
confidential, he wondered if this publicity, 
while perhaps bad for the cinemas, might 
not be a good argument for the reduction 
of Entertainments Tax Mr. Gilchrist’s 
question would be brought up »* General 
Council 

The chairman referred to the irritation 
campaign for tax relief. Scottish exhibitors 
would, within the next few days re- 
ceiving a circular and stickers which he 
| hoped they would affix to all account 
returns, cheques, etc.. bringing attention 
| to the anomalies of the Entertainments 


| Tax 


PROTEST TO PM 
OVER RKO-BBC 
FILMS DEAL 


THE Northern branch, CEA, 
has used the BBC's acquisition 
for television of 100 RKO films 
as ammunition in the entertain- 
ments tax campaign. W. Mordue 
branch secretary, has sent this 
telegram to the Prime Minister : 

“ The members of the Northern 
Branch of the Cinematograph 
Exhibitors’ Association of Great 
Britain and Ireland, representing 
375 cinemas, vigorously protest 
against the ‘Tax Free’ competi- 
tion of the BBC by the acquisition 
of 100 films from RKO for 
television showing. 

“It is to be emphasised to you 
that this government-sponsored 
body is having unfair advantage 
over the cinema industry, which 
is being forced out of existence 
by the prohibitive ‘Cinema Tax.’ 

“ The members are also grieved 
at having to contribute funds to 
assist British film production 
when the BBC are allowed to 

chase foreiga films for tax- 


ree presentation. 
“Would urge you abolish 
entertainments tax forthwith. 


Situation now desperate.” 


Portsmouth May 
Try Again 


MEMBERS of Ponsmouth ind 
loW CEA were disappointed to hear 
ut the December branch meeting 
that their application for Good 
Friday opening in Portsmouth had 
gain been turned down by the local 
Watch Committec 

lt was decided to defer the matic 
until next autumn, when considera- 
tion will be given to making 
further application. A. Levison sug- 
gested that lobbying of the Com- 
mittee members might help 


Christmas Draw 
For CTBF 


MILES JERVIS, chairman of th 
Birmingham branch, CEA, supported 
by many of his colleagues in th 
trade, made the draw for prizewinne 
in the first annual Christmas Draw 
organised on behalf of Birmingham 
and Midlands CTBI 

The prize-winners were: W. Hugh 
£20; C. J, Cooke, Remington razor 
H. V. Westwood, six bottles whisky 
J. B. Turne £10 4. H. Hugh 
Hamper B. Heritage, three bottles 
gin, three bottles sherry: A. J. Smith 
sect of saucepans Mrs. I Moseda 
table dressing sel Mrs I Lacey 
Steam iron Mr, ft King, electric 
blanket Mrs. I I Cook« cellular 
blankets Mrs. Kennedy, a beauty 
case ; Mr. Knowles, sheets and pillow 
cases; “ Hope and Anchor,” cooking 
utensils Vincen Barry, £5 R 
Aland, £5 ¢ Bromhead, tabk 
lighte G Bugg. table lighter 
Martin Stafford, electric fire ; M. Pye 
kitchen sev; H. E. Parry, candlewick 
bedspread: O. D. Davis, pressure 
cooker; Mr. Eden, travelling alarm 
clock; A. Tonks, set of towels. 
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Prospects For 1958 


‘Closures May Mean 
Loss of Members’ 


4 DECISION to send telegrams to the Minister for Welsh Affairs and 
the Financial Secretary to the Treasury stressing the need for abolition of 


entertainments tax was taken at 


the 


20ih annual general meeting of the 


North Wales section of the North Western Branch CEA. The meeting was 


‘leach cinema 


JANUARY 2, 1958 


“TAX MUST GO” 
TELEGRAM SENT 


G. H. LEE, chairman of the 
North Wales section of the 
North Western branch, CEA, has 
sent telegrams to the Minister of 
State for Wales and to Mr, Peter 
Thomas, F § 


nstituenc y— 
following the decision taken at 
the section’s annual meeting (see 
al this page). 
of the 


Here is the text 
messages : 
“With their hearts in their 


mouths and their eyes on their 
overdrafts, North Wales cinema 
proprietors at annual 


meeting trusted that in the New 
Year an enlightened Chancellor 
will abolish what is now a dis- 
criminatory tax on their liveli- 
hoods and those whom they 
employ.” 


_  §.0 Levy Plea 


SHEFFIELD Watch Committee 
is considering a request from Shef- 
| field CEA to revise the conditions 
under which they contribute to char- 
ities from Sunday performances. It is 
claimed that TV now adversely affects 
attendances. f 

A reduction on the fixed seat price 
is asked for or, alternatively, that 
should pay a_ yearly 
| block sum. 


by S. GORDON DUFFIELD 


Holiday Gives The 


Trade A Tonic 


a period of several months during which receipts dropped badly. 


back to Belfast cinemas after 
One major 


exhibitor in the city described the pre-Christmas trade as constituting one of 


held at the Princess, Colwyn Bay, on December 18 with G. H. Lee presiding 
and with W. J. Speakman, R. P. Rutherford and S. Dallow representing 
the North-Western branch. 

The chairman said that the CEA [ Dg EE Te ee 
was pressing for total abolition of | > om I howe we ony Coleg Ge HH 
the entertainments tax. In General ! All the officers of the section were 
Council it had been stated that the ! re-elected: chairman, G. H. Lee, Play- 
tax receipts had been as much as £1 | house, Rhos-on-Sea; vice-chairman, G 
million in a month below the esti- | Kenyon, Princess, Colwyn Bay; secretary, 
mate If that was the case, the | ©. Johnson, Palladium, Llandudno , 
government would not have so very There was discussion about the section's 

* | nomination of a delegate yo General 
much to lose by total abolition. Conncil 

Mr. Speakman: The Chancellor In the past there has been a “* gentle- | 
can't blink his eves to the fact that | men’s agreement "’ permitting the section's 
he is down £1 million in a month. sae gs a anegeee without a vote 

» at the ranch annua meeting 
It is a loss that he cannot regain. When the arrangement was made the 
it had been proved, commented the | section had 83 members, bur the number 
hairma hat when theatres closed | had dropped to below 50 after deducting 
per cent, of their audiences were lost | the major circuit halls, which had direct 
ve cinemas representation on GC 

Mr. Speakman gave it as his experience Mr. Lee contended that the reductions 
hat when he closed a cinema his other | in branch entitlement to GC delegates and 
heatre in the same town did not benefit, | in section membership did nor; affect the 

[On the other hand. P. M. Hanmer said | issue. A delegate nominated by the North 
hat he had two theatres within 180 vards | Wales section ought to be accepted by 
each ovher, and when he closed one | the branch AGM without a vote 
sbour 90 per cent. of the audience trans- On the proposition of Mr, Kenyon, it 
ferr » the other. That was probably | Was decided to nominate Mr. Lee as a GC 
jue to close proximity of the theatres Gelegate 

R. P. Rutherford expressed concern at 
he prospects for 1958 The way things 
were going, he said, there would be a Joss 

me mbers sh p in the section and the Ulster News 
bran jue to closures and other reasons 

I w. Edwards: In the Rhyl area the 
people who have supported cinemas in the 
past a I their habits hat we 
*xhibito ‘ 20 © do or what gim- 
mick w in use to bring them back I 
j ’ know Money which the cinemas 
made during the summer season js drained 

v2 } winter 

THE HOLIDAY season brought the crowds 
Live Shows 
Mr. Edwards said that when he pre- the worst patches of tusiness in his 
nied live shows last summer it did result Ulster exhibitors ar: looking to 
nereased profits. His experience was | the future with only cautious opti- 
it the abolxion of tax on live shows | mism. As George Lodge, CEA 
had made a big dfference to the live | chairman, has warned, unless there is 
atres. He could foresee some cinemas | 4 complete abolition of entertain- 

unging over from films to live enter) ments tax in Northern lheland, 1958 
jinmen n fact there were cinemas ¢ 
asain emtomions for Chalamees may see a mnunber of cinemas 

> M ail dea din ae throughout the Province closing 

snger { till went to the cinemas down. 

aan, ' ge group that was miss- The competition of televisicn is 

g. Ma ve married women in this | stronger than ever. With the openice 

gory w going out to work, and | at Christmas of the BBC's television 
when the rrived home in the evening | transmitting station at Sheriff's 
em | inclined to visi the cinema | Mountain, near Londonderry, TV 

na for their entertainment. In his | ca now be received by 96 per cent. 
pinion this was the main cause for the| Of the population of Northern 

s of patronage in industrial areas; tele- Ireland. 

sion was a secondary cause ITV is just round the corner and 

Mr. Rutherford: If they had no tele- | work will soon be starting on the 
ision they would out first station in Northern Ireland on a 

Mr. Hann They would not go to the | site near Belfast. 

na as regularly as | lid im the 
pas CEA faces other problems in the 

The chairman suggested that exhibitors | C°™Ming year, one of the main ones 

ould © pester’ their MPs to press for | Deing the pressing of appeals against 

ab n of entertainments tax and | the new valuation figures. 
how balance-sheets in support of their Here some success has already 

se been achieved and the result of a 

Mr. Speakman: If vou approach Your | group of experimental appeals sug- 
MPs, ask them to impress upon the | gests that cinemas in Northern Ire- 
Chancellor that indepen dent cinemas are land will be brought into line with 

t like the circuits, which make profits. | those across the Channel. 

On films for television, the chairman ‘ 
commented: The CEA is now attempting In the meantime, however, ex- 

» control the supply of films for te = | hibitors, especially those in the Bel- 
vision, and | think everyone will agree | fast city centre, are celebrating a 


memory. 

record Christmas. It was particu- 
larly good in comparison with the 
same period last year when the city 
was fog-bound during the main 
holiday period and box-office receipts 
took a nose-dive. The queues for both 
child and adult programmes were 
of unprecedented length this festive 
season, however. 


& a w 
UNITED ARTISTS’ “ The Pride 
and the Passion” was given a mid- 


night premiere in the Royal Hippo- 
drome on New Year's Eve at a pro- 
gramme in aid of the Lord Mayor's 
Coal Fund. The Ritz premiered “ The 
Little Hut.” 

January 14 will see another 
premiere when a film on Ulster by 
the Harold Baim company of 
London is given its send-off at the 
Royal Hippodrome. The programme 
is sponsored by the Northern Ireland 
Tourist Board and the audience will 
include the Governor of Northern 
Ireland, Lord Wakehurst, and the 
| Prime Minister, Lord Brookeborough. 

The 30-minute film will be of par- 
ticular interest to the Governor—it 
includes a shot of one of his garden 
parties at Hillsborough. 

World-wide distribution is through 
United Artists. 


ARAMOUNT'S 
OPULAR 
RODUCT™“ 
OWERFULLY 
UBLIC) | | | | 7 
URSE STRINGS 
ie@ b 


grr 
a 
ow 


* GUNFIGHT AT THE 0.K. CORRAL 
* LOVING YOU *SHORT-CUT TO HELL. 
* OMAR KHAYYAM *THE DELICATE DELINQUENT 
* MISTER ROCK AND.ROLL * THE JOKER IS WILD 
*THE TIN STAR * SPANISH AFFAIR | 


and Shortly to be Released | bivak: 
_*&THE DEVIL’S HAIRPIN 


* ZERO HOUR 


*THE SAD SACK 
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LONDON TRADE SHOW: STUDIO ONE, OXFORD STREET, W.1 
MONDAY, 6th JANUARY, 10.30 a.m. 


PROVINCIAL TRADE SHOWS: BIRMINGHAM Forum, Monday, 6th Jan. at 10.30 am.; LEEDS Ritz, Tuesday, 7th Jan. at 10.30 am.; GLASGOW 
Regal, Tuesday, 7th Jan. at 10.30 am.; NEWCASTLE Haymarket, Wednesday, 8th Jan. at 10.30 am.; LIVERPOOL Forum, Wednesday, 8th Jan. at 
10.30 am.; SHEFFIELD Hippodrome, Thursday, 9th Jan. at 10.30 am.; MANCHESTER Deansgate, Friday, 10th Jan. at 10.45 am. 
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OUR FILMS 


<bth Billings 


Brightly Gleams the 


New Year 


BUSINESS during the holiday 
week went, as usual, from the terrible 
to the very good. Just before Christ- 
mas things were dire, but from 
Friday onwards there was a rapid 
change for the better 

Needless to say, “Around the 
World in 80 Days” (United Artists 
Cinestage) and “ The Ten Command- 
ments” (Paramount — VistaVision) 
took a stack. These films are supers 
of a very different colour, but giants 
just the same. They are being pre- 
sented at the Astoria, Charing Cross 
Road, and the Plaza respectively on 
theatre lines with orchestras and all 
seats bookable. Obviously this gives 
them additional prestige and enables 
them to demand and receive high 
prices for seats. 


THE management at the Gaumont, 
Haymarket, has had a stiff holiday 
task—keeping the crowds back! 
“Blue Murder at St. Trinian’s” 
(British Lion—British) is a sell-out 
and easily leads the newcomers. Grab 
it at all costs and give yourselves a 
handsome New Year gift. 


* ~ © 

RANK’S “ Windom’s Way” 
(British) looks like building into a 
big success at the Leicester Square 
Theatre. It takes a serious view of 
life in Malaya, but thanks to a mag- 
nificent performance by Peter Finch, 
carries considerable feminine appeal. 
And don’t forget, the film’s adapted 
from a_ best-seller. 


- * a 
“PERRI” (Disney) has _ been 
doing mighty fine at Studio One, 


Oxford Street. It is, of course, an 
ideal subject for the family. 
* = a 
WARNER'S “The _ Pajama 
Game” is certainly gathering in the 
shekels at the Warner Theatre. It 
features Doris Day. seen at her best, 
and addresses its humour and sen- 
timent, to say nothing of its songs, 
to the crowd, I know the ABC boys 
consider it a cinch, and they make 
few mistakes. 
= * La 
“ DANGEROUS EXILE” (Rank 
VistaVision—British) has done 
extremely well at the Odeon, Leicester 
Square. It must however, depart to- 


Box-Office 


day, Thursday, and “The Naked 
Truth” (Rank—British), a_ lively 
comedy, takes over. The last-named 
can’t miss. 
* a 

PARAMOUNT’S “The Sad 
Sack" (VistaVision), Jerry Lewis's 
latest rib-tickler, enjoyed a profitable 
run at the Odeon, Marble Arch. 
Today, Thursday, “ The Bridge on 
the River Kwai” (Columbia 


CinemaScope—British} moves in 
This great war film should carry on 
where it left off at the Plaza—in the 
money ! Incidentally, seats will be 
bookable, but performances con- 
tinuous, 
ns we r 

AT the Carkon, Haymarket, 
“Kiss Them for Me™ (Twentieth 
Century-Fox CinemaScope) has 
clicked. “‘Count Five and Die” 
(Twentieth Century-Fox Cinema- 
Scope), a first-rate British espionage 


melodrama, arrived at the Rialto, 

Coventry Street, last Saturday. It’s 

quite a thriller and deserves success. 
& a s 


MGM’S “ Barnacle Bill ” (British) 


did not break records at the Empire, , 
The | 
critics really set about it, but believe | 


but nevertheless paid Ms way. 
me it’s not that bad. Anyway, a 
non-vintage Ealing comedy is_ better 
than most vintage of lesser brands. 


“JUST MY LUCK” (Rank 
British) experienced a happy con- 
currency at the Dominion, 
ham Court Road, and the Metronole, 
Victoria.. It is, needless to say, 
Norman Wisdom’s newest mirth- 
provoker and he’s always sure of a 
big following. 

z a a 
talking of 
turn-up, “ Carry 
(British) returns to 


AND 
Renown’'s 
Admiral ”’ 


On, 


“Baby Face Nelson” (United 
Artists), a gangster melodrama 
reviewed in this issue, at the 


Domin‘on, Tottenham Court Road. 
a e 
OF the Continental films, “ The 
Market in Women” (Miracle) is set- 
ting quite a pace at the Cameo-Royal, 
Charing Cross Road. 


ON RELEASE 


NOW that Christmas is over, busi- 
ness is MMproving on the general 
release front, but there have been 
no surprises. 

“Les Girls” (MGM — Cinema- 
Scope) tarried a bit at the start but 
is accelerating fast, mostly because 
of favourable word-of-mouth adver- 
tising. If you remember, many of the 
critics knocked it, despite the fact 
that critics sat on the Royal Perform- 
ance Selection Committee. 

ul * oe 
PARAMOUNT'S “ The Tin Star” 


(VistaVision) opened well. It's a 
Western and such subjects, like 
comedies, usually register. More- 


over, it sturs up-and-coming Anthony 
Perkins. 


e 4 * 
*“ GUN GLORY” (MGM 
CinemaScope), another * horse 


opera,” is also in the top brass. ‘It 
features Stewart Granger, one of the 
few “ old-timers” who has retained 
his hold on his public. 

a & * 


I'VE good news, too, of the Disney 


double bill “Johnny Tremain" and 
“ Bambi.” It should score, for it’s 
definitely designed to capture the 
holiday trade, 

id ie 


“THE BIRTHDAY PRESENT” 
(British Lion—British) was no gift 
to the box-office and I'm not exactly 
astonished, It has a novel “ crime” 
theme and is well acted, but goes 
on too long. 


Who'll accept the challenge ? 


LET CRITICS 
CONSIDER THE 
PUBLIC MORE 


TAKING a backward giance at 1957, 
what strikes me most forcibly is 
the decline in the power of the 

r press critics to mould and 
sway public opinion. The majority 
of scribes included “ Twelve Angry 
Men,” “Sweet Smell of Success,” 
“A Face in the Crowd” and 
“End as a Man” in their table 
of the year’s best, yet none of 
these well-boosted pictures received 
wide box-office acclaim. 


When you consider the vast circu- 
lations of the papers that praised 
the aforementioned films it's 
obvious that many of their readers 
are not greatly influenced by their 
film pages. And that’s not all, 


“The Admirable Crichton” and 
“ Gunfight’ at the OK Corral” 
—appeared only in 2 few of the 
critics’ award lists, Here is further 
proof that the crowd takes little 
notice of these reviews, otherwise 
these money-spinners would have 
been flops. 


Not Gloating 


Believe me, I'm not gloating because 
the critics appear to have lost con- 
tact with their readers. On the 
contrary, I think it a bed thing. 
But good can come out of all 
things if during 1958 the critics on 
mass circulation journals resolve 
to resist the temptation to be witty 
at the expense of down-to-earth 
film fare. To paraphrase Charles 
Kingsley: “ Be good, sweet critics, 
and let who can be clever.” 


So how about some co-operation 
from the national press scribes in 
the coming year? Better still, let 
them write scripts that will appeal 
to all classes and ages, This would 
solve most of our problems and 
establish their right to sit in 
judgment on others. 


Totten- | 


comedies, | 


the | 
West End on Sunday. It plays with | 


Stars ALAN BAXTER - BARBARA SHELLEY; ,, 


| 


The 
End 
of the 
Line 


useful 

length and 
efficiently 
made.... 
reliable 
entertainment 
for a double- 
bill“ 


THE DAILY CINEMA 


ODEON RELEASE JAN. 20 
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Latest News From The Renters 


Trade Shows Set for 
Two from 20th-Fox 


dir 


T 


JIMMY PATTINSON, managing 

ide shows for two of the company’s 

Dick Powell's production, “* The f 
ind Curt Jurgens, will be screened tor 
Wald’s production of “ No Down Pay 
Woodward, Tony Randall, Sheree N« 
Patricia Owens and Pat Hingle, will | 


‘Victory at Sea’ 
London Date 


THE 26 half-hour episodes of 
‘Victory At Sea,” televised by BBC 
some years ago, have been re-edited 
into a une and a half hour docu- 
mentary. This Archway release, to- 
gether with a new British quota film 

The House in the Woods,” starring 
Patricia Roc, Michael Gough and 
Ronald Howard, commences its 
London run early in January at La 
ontinents ile, Tottenham Court Road 

‘Victory at Sea has already 
stewed a number of key provincial 


situations including 


Synod Hall 


Edinburgh's 


‘Blue Murder’ 
In Triplicate 


A TRIPLE premiere launched the 
Launder-Gilhat comedy, * Blue 
Murder at St. Trinian’s hen 
opened at the Gaumont, Haymarket, 
it was being premiered in New 
Zealand and Canada at the same 
ume 

‘Blue Murder at St. Trinian’s 
was produced by Sidney Gilliat and 
Frank Launder and directed by 
Frank Launder 


ector of 20th Century-Fox, has set 
mportant 1958 releases 

my Below irring Robert Mitchum | 
orrow, Friday, January 3, while Jerry 
ment,”’ starring Jeffrey Hunter, Joanne 
rth, Cameron Mitchell, Barbar 


screened on Tuesday, January 7. 


Both screenings will take place 
he Rialto, Coventry Street, at 
10.30 a.m } 
The Enemy Below,” adapted 
from the novel by Comdr. A. A. 
Rayner, tells a tense story of a 
battle of wits between the captain 


of a U.S escort destroyer on patrol 
n the South Atlhantic 


of a German U-boat 
As well as producing the film, 
Dick Powell directed. 

» Down Payment,” directed by 
Martin Ritt, is based on a novel by 
John McPartland, due for early 
put shication 

The film shows how the mass 
migration into surburban housing 
estates has changed the lives of the 
American people Families living 
together on the estate can keep their 
habits no longer secret from their 
1\eighbours ind love, lust, hate, 
nvy, greed and stark tragedy have 
heir place in this insight into 


modern living 


“Crichton” Sails 
to $. Africa 


THE Modern Screen Play 
production for Columbia, 
Admirable Crichton,” 
neth More, Diane Cilento, Cecil 
Parker and Sally Ann Howes, has 
been box *ked for three Union Castle 
RMS Capetown Castle, Pre- 
ria Castle and Stirling Castle— | 
to South Africa 


British 
“ The 
starring Ken- 


ners 


January. 


Scene at the Wonderland Theatre, 


been shot there —in fact, 
Finch rode for the picture. 
Augusta, 


Bourke, 


that’s the local horse at the right which Peter 
4 simultaneous premiere was held at Port 
South Australia, scene of other location work 


New South Wales, just before 
Rank FD’s ROBBERY UNDER ARMS was premiered there last month. 
The small town was chosen for the opening because location sequences had 


a Rush, 


at | 


and the skipper | 


during | 


| 
| CECIL 
| 
' 
| 
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A. Stephen Clug, Paramount’s special representative handling THE 
TEN COMMANDMENTS in the Far East, seen with F. H. Sidhwa (at 
left), managing director of Globe Theatres Ltd., after signing the contract 


for the first Asian opening—on Jan. 23 at the Regal, Bombay—of the 
Cecil B. DeMille film 


Big Tie-Ups 
Aid Rank's 
New Comedy 


“THE NAKED TRUTH,” new 
Pinewood comedy starring Terry- 
Thomas, Peter Sellers, Peggy Mount, 
Dennis Price and Shirley Eaton, will 
zo on release early in February 
backed by two nation-wide Rank 
FD tie-ups. 
| Grundig (England) Lid., will dis- 
| tribute to all its dealers 10,000 quad 
| Posters featuring its tape recorder in 
a scene from the film. This tie-up is 
being pre-sold through the Grundig 
| house magazine, distributed nation- 

ally to the trade. 

Grundig is currently featuring 
Terry-Thomas and Peter Sellers in a 
series of three-inch 
national press advertisements, 
carrying credits for the film. 

Isetta. maker of bubble cars, is 
also producing ffor its dealers 
throughout the country a large quan- 
| tity of quads featuring its vehicle 

; and the stars of the film. 
Mario Zampi 

by The Naked Truth” is described as 

an “hilarious thriller” about the 

| efforts of four celebrities to keep 

| their names out of a scandal sheet. 


all 


ANOTHER HONOUR 


B. DeMILLE was recently 


honoured at the annual testimonial 
dinner of the Jewish Publication 
Society of America, Southern Cali- 
| fornia Committee, held at the 
| Beverly Hills Hotel. Charkton 
| Heston, who portrays Moses in 


* The Ten ogy se accepted 
the tribute on . DeMille’s behalf. 


- 

Duchess Seas * " Perri 

THE Duchess of Kent, Princess 

Alexandra and Prince Michael visited 

Studio One, Oxford Street, just before 

Christmas to see the Walt Disney 
True Life Fantasy “ Perri.” 


” 


triple-column | 


production, | 


‘BRAVE ONE’ 
PREMIERE 


| RKO RADIO'S “The _ Brave 

One” will have its British premiere 
at the Cameo-Poly, Oxford Circus, 
this month, 

The Academy Award-winning film. 
which stars British boy actor Michel 
Ray, has been setting up new box- 
office records in many countries on 
several continents. 
| Filmed entirely in Mexico, 
| CinemaScope and Technic6élor, “The 
Brave One” was directed by Irving 
Rapper and presents a cast of lead- 
ing Latin-American players, includ- 

Fermin Rivera, Mexican bull- 
fighter. 


Anglo Thriller 
on ABC Circuit 


NAT COHEN and Stuart Levy, of 
Anglo Amalgamated, announce that 
their new British suspense ¢hriller, 

‘The Flying Scot,” goes into 
general release on the entire ABC 
circuit on Monday, January 6. 

“The Flying Scot” tells of an 
; attempt to steal half a _ million 
| pounds from a famous express dur- 
| ing 


in 


a journey from Glasgow to 
London. 

| The film was produced and 

| directed by Compton Bennett and 


| executive producer was Peter Rogers. 


MASSEY SIGNED 


RAYMOND MASSEY has been 
signed to co-star with Aldo Ray and 
| Cliff Robertson in “ The Naked and 
the Dead,” an RKO production now 
| being made in colour and wide- 
screen in Panama with Raoul Walsh 
directing and Paul Gregory produc- 
ing. 

‘Massey is to play General Cum- 
mings in the film adaptation of the 
Norman Mailer novel. 
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EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN. 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Baby Face Nelson .. 82min. (A) Mickey Rooney Hard-hitting real-life gangster melodrama ilius- Very good “double bill” 
(United Artists)—U.S Carolyn Jones trating ding-dong battle between one of the (NC) 
Cedric Hardwicke notorious Dillinger’s henchmen and the FBI. 
Characterisation powerful, action brisk, love 
interest frank and 1933 backgrounds convincing 
tChallenge The Wild 68 min.(U) The Graham Family Nature drama, presented in colour, describing a Useful “ support” (CC) 
(Eros)—U.S family’s trek through the Great North Country. 
Photography a trifle harsh, but animal asides both 
amusing and exciting, and scenery impressive 
Hired Gun, The... 64 min.(U) Rory Calhoun Pint-size Metroscope ‘ outdoors" hingeing on Very good “ second ” (C) 


(MGM)—U.S 


Anne Francis 


checkered romance of a gunslinger and wench 
John Litel 


wrongfully sentenced for murder. Acting virile, 

pace rapid, sentiment popular and exteriors 

artistically composed 

Kanu Bandyopadhyaya Moving human story of a poor family living in a small 

KarunaBandyopadhyaya Bengal village. Sombre and occasionally slow- 

Subir Bandyopadhyaya moving, but full of interest and observantly 
directed and artistically photographed. Acting 
natural and unforced 

Warm, poignant and provocative Technirama-cum- 
Technicolor racial melodrama, adapted from 
James Michener’s novel about American Army 
flying ace’s love for a Japanese dancer. Cast out- 
standing, direction sympathetic and showman- 
like, feminine appeal terrific, detail fascinating 
and authentic settings enchanting 

Sovcolor blood-and-thunder concerning a Russian 
super-submarine and her crew threatened by 
villainous secret agents. Story overlong and 
involved, but trick photography and colour 
admirable 

Crime melodrama concerning delinquent who 
comes to ironic end trying to trace his unknown 
father. Tale squalid, acting uneven and woman's 
interest negligible 

Spanish triangle melodrama dealing with hot- 
blooded village girl's infatuation for her stepson. 
Players tompetent, waterfront backgrounds 
picturesque and English sub-titles adequate 

Unvarnished crime melodrama made in France, 
telling of young woman's brush against rival 
gangsters. Continuity jerky, but types real, 
Paris atmosphere authentic and English “ cap- 
tions” fluent 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE tT IN COLOUR 


Pather Panchali ... 


. 115 min. (U) 
(Curzon)—Indian 


Excellent special-audience 
booking (CC) 


tSayonara oss 


... 146 min, (U) 
(Warner)—U.S 


Marlon Brando 
Miiko Taka 


Excellent general booking 
(C) 
Patricia Owens 


|. Viadimirov 
S. Strolyarov 
igor Bristol 


Secret of Two Oceans,The 102 min. (U) 


_ dade Grand fare for the “nine- 
(Gala)—Russian 


pennies” (CC) 


*Son of a Stranger 


... 68 min. (A) 
(United Artists)—British 


James Kenny 
Ann Stephens 


Basi! Dignam 


Ticklish quota (NC) 


Emma Penella 
Enrique Diosdado 
Vicente Parra 


Stepmother, The 


... 105 min. (X) 
(Mondial)—Spanish 


Good specialised hall pro- 
position (NC) 


Antonella Lualdi 
Robert Hossein 
Jean Gaven 


Young Girls Beware 


91 min. (X) 
(Miracle)—French 


Obvious attraction for 
tough “art” and com- 
mercial houses (NC) 


(NC) NOT FOR CHILDREN 


SAYONARA Webster, father of Eileen, Gruver’s fiancee, finds considerable heights as Joe, and Myoshi Umeki 


Warner. American (U). Technirama. Photo- Gtuver a soft job. Airman Joe Kelly, who had = scores gracefully as Katsumi. Kent Smith as 
graphed in Technicolor. Directed by Joshua travelled in the same plane as Gruver, falls for General Webster, Martha Scott as the social 
Logan. Featuring Marlon Brando, Miiko Taka Katsumi, a native girl, and wants to marry her, conscious Mrs. Webster, Patricia Owens as Eileen, 


and Patricia Owens. 13,231 feet. Release not fixed 

WARM, searing, provocative and pictorially 
enchanting melodrama, set in the land of Nippon. 
Based on James Michener’s best seller and 
superbly photographed in Technirama and Tech- 
nicolor, it’s about the checkered romance of a 
U.S Air Force officer and a Japanese dancer, 
and their ultimate marriage, following the tragic 
deaths of their close friends, an American 
serviceman and his native wife, victims of deep 
racial prejudice. The tale condones miscegena- 
tion, but never allows the heart unduly to rule 
the head. Marlon Brando, although handicapped 
by a heavy Southern accent, contributes a skil- 
fully controlled performance as the officer, and 
Miiko Taka makes a memorable debut as the 
Japanese heroine. Their team work creates 
tremendous feminine appeal. Its supporting types, 
too, are boldly etched, while fascinating “* shots ~ 
of Japanese theatrical and domestic life effectively 
fill in the background. Excellent general booking. 

Story.—Major Lloyd Gruver, an American jet 
ace trained at West Point, suffers combat 
fatigue in Korea and is sent to Japan. General 


but is refused permission. Eventually, Katsumi: 
and Joe wed, but Gruver gets an official rap on 
the knuckles for acting as best man. Later, 
Fumiko-san, girl-friend of another American 
officer, introduces Gruver to Hana-ogi, premiere 
dancer of the revered Matsubayashi troupe, and 
Gruver and Hana-ogi experience love at first sight. 
Because of American army law and Japanese 
tradition, the two are forced to meet clan- 
destinely in Joe’s home. Just as Katsumi learns 
she is to have a child, Joe receives his march- 
ing orders and rather than he and Katsumi should 
be parted they commit suicide. The cruel’ affair 
strengthens Gruver’s determination to marr 
Hana-ogi, and he does. 


Production. — The picture, modern “ Madame 
Butterfly,” does not succeed in furnishing a com- 
plete answer to the mixed marriage problem, 
yet clearly proves that true love transcends racial 
barriers and red tape. Marlon Brando occasion- 
ally overdoes the Southern accent, but is neverthe- 
less responsible for an outstanding portrayal as 
Gruver, Miiko Taka delights as Hana-ogi, Red 
Buttons, the American TV comedian, 


rises to, 


and Ricardo Montalban as a famous Japanese 
actor also make their presence felt. During the 
first half and at the opening of the second too 
much footage is devoted to Japanese dancing, 
but the scenes in Joe’s and Katsumi’s home are 
charming, while the tragic deaihs of the pair 
give immense emotional lift to the concluding 
chapters. Its authentic settings are brilliantly 
photographed, and the signature tune, written by 
Irving Berlin, is haunting. 

Points of Appeal.—Urgent and human story, 
stars, unforgettable highlights, accurate detail and 
atmosphere, catchy theme song, terrific woman's 
angle, Technirama, Technicolor and U certificate. 


BABY FACE NELSON 
t/nited Artists. American (A). Directed by Don 
Siegel. Featuring Mickey Rooney, Carolyn Jones 


and Cedric Hardwicke. 7478 feet. Release 
January 27, 1958 

HARD-HITTING real life gangster melo- 

drama, semi-documentary in approach, It illus- 


trates a ding<dong battle between one of the 


16 


notorious Dillinger’s henchmen and the FBI and, 
during its near 90 minutes’ running time, is 
responsible for more slaughter than the average 
abattoir. The cast, headed by Mickey Rooney, 
works with a will, suspense briskly builds up and 
the powerful and ironic “ crime does not pay” 
ending is showmanlike, as well as salutary. Very 
good * double bill.” 

Story.—-Rocca, a ruthless mobster, frames 
Lester Gillis, a diminutive tough known as Baby 
Face Nelson. Baby Face, helped by his girl, Sue, 
gets away and ibsequently eliminates Rocca. 
Later, Baby Face is wounded while raiding a 
store, but Sue drives him to a private sanatorium 
where Saunders, a shady doctor, treats him. Baby 
Face meets Dillinger, the notorious gunman, and 
becomes Dillinger’s trigger-happy aide. After the 
FBI kills Dillinger, Baby Face bosses the outfit. 
A member of the gung betrays Baby Face to 
save his own skin, but Baby Face eludes the 
police and hides with Sue. Finally, the autho- 
rities Overtake Baby Face, and he is shot and 
dies in a cemetery. 

Production.—The picture, accurate in atmos- 
phere and detail, belongs to the fabulous “* Scar 
face” era. Mickey Rooney scores as Baby Face, 
: dumpling whose rattle is a machine gun, 

Carolyn Jones makes quite an impression as Sue, 
the girl with a bullet proof brassiere, and Cedric 
Hardwicke contributes a clever cameo as the drun- 
ken, woman-pawing Saunders. It develops into a 
man-hunt practically at the start and the whine 
of bullets and the screech of tyres provide an 
apt accompaniment to the grim and thrilling 
hymn of hate, banditry, sex and murder. Luvly 
fade-out. 

Points of Appeal.—Gripping and authentic 
story, first-rate characterisation, gory high-lights, 
provocative tithe and morally sound, if grisly, 
red meat! 


THE HIRED GUN 
MGM. American (U). Metroscope. Directed by 
Ray Nazarro. Featuring Rory Calhoun, Anne 
Francis and John Litel. 5,751 feet. Release 
February 3, 1958 

FORTHRIGHT outdoor melodrama, presented 
in Metroscope. It deals with a famous gunslinger 
who contracts to bring back alive an attractive 
woman wanted for murder, but finishes up by 
proving her innocence and winning her love. The 
acting and direction are first-class and enable it 
to avoid the obvious, yet culminate on a happy, 
as well as hectic, note. Young and old alike will 
eagerly swallow the highly concentrate od alfresco 
“thick ear.” Very good “ second.’ 

Story.—Mace Belden, a rich ranch owner, 
hires Gil McCord, a notorious trigger-man, to 
kidnap his daughter-in-law, Ellen, who had 
escaped to Mexico after being sentenced to death 
for the shooting of her husband, Cliff. Gil grabs 
her, but during the return journey becomes con- 
vinced of her innocence. Ellen insists that Kell, 
Cliff's half-brother, killed Cliff so that he could 
inherit their father’s entire estate. Later, Gil 
discovers that Elby Kirby, a crooked horse dealer, 
witnessed the crime. Gil forces Kirby to testify 
against Kell, and subsequently disposes of Kell 
in a gun battle Ellen then agrees to be Gil’s 
permanent “ prisoner 

Production.—The picture gets off to a quick 
start and maintains its brisk pace until the “ cur- 
tain” drops. Rory Calhoun does a man-size 
job as Gil, Anne Francis is an appealing Ellen, 
Vince Edwards makes a really bad hat as the 
vicious Kell, and old-timer John Litel never lets 
up as Mace. Its heart interest has validity, the 
dialogue is sharp and the impressive backgrounds 
receive the full benefit of Metroscope. 

Points of Appeal.—Lusty tale, title, sharply 
drawn characters, popular love angle, showman- 
like climax, fine scenery and U certificate 


SON OF A STRANGER 
United Artists British (A). Featuring James 
Kenny, Ann Stephens and Basil Dignam. Pro- 
duced by Edward J. Danziger and Harry Lee 
Danziger. Directed by Ernest Morris. Screen- 
play by Stanley Miller. Director of photography, 
Jimmy Wilson Musical director, Albert Elms. 

6,131 feet. Release not fixed 
DREARY crime melodrama. Ht concerns a 
callous delinquent who believes that his 
unknown father belongs to the landed gentry 
and tries to trace him, but, like the cat, pays a 
heavy price for his curiosity. The plot is both 
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untidy and unpleasant, and, with few excep- 
tions, its characters carn little sympathy. 
licklish quota. 

Story.—Mrs. Adams, a miserable creature, 
dies in a London slum before revealing to Tom, 
her young convict son, the name of kis father. 
Following the completion of his sentence, Tom, 
convinced that his dad is a man of property, 
sets out for Trevasco, a fishing village, where he 
thinks he lives. Tom informs his girl friend, 
Joannie, of his imentions, but later breaks into 
a mansion which conforms to his dreams of 
affluence and accidentally kills the ovtraged 
elderly woman owner. On reaching Trevasco, 
fom visits Delaney, the local doctor, and by a 
strange coincidence Delaney proves to be Tom’s 
pa. After rejecting Delaney’s offer of help, Tom 
confesses that he was responsible for the old 
lady’s murder. Delaney then shoots himself, 
and Tom is found holding the gun. 

Production.—The picture plods from the 
London slums to the coast, but seldom avoids 
mud. James Kenny fails to make the best of an 
unrewarding role as the wayward, inhibited 
Tom, Basil Dignam also finds the going tough 
as Delaney, and Ann Stephens is just a passen- 
ger as Joannie. Its dialogue, too, leaves much 
to be desired, and the finale, although sharp, 
lacks point. 

Points of 


Appeal.—Provocative titl and 
British label. 


CHALLENGE THE WILD 


Eros. American (U). Photographed in colour by 

Color Corp. of America. Directed by Frank 

Graham. Featuring the Graham Family. 6,106 
feet. Release not fixed 

NATURE drama, photographed in colour. It 
describes the adventures of a married couple and 
their two children in the Great North Country. 
Frank Graham, the head of the family, fills the 
offices of producer, director, cameraman and 
“ star,” and gives a well balanced account of 
conditions in this rich and fertile area. The 
colour by the Color Corp. of America is a 
trifle harsh, but even so the film contains many 
impressive “shots,” and the commentary and 
music are more than adequate. Useful 
** support.” 

Production.—The picture covers Alaska, the 
Valley of the Yukon, the British Columbia 
Rockies and famous lakes and rivers, and allows 
the children plenty of rope. Their pet fawn’s 
antics provide apt humour, while encounters 
with really wild animals furnish essential thrills. 
lis “captions” are. smooth, but the camera 
work leaves something to be desired. The over- 
all inevitably invites comparison with Disney's 
True Life Fantasy Series, but, although second 
best, still offers healthy and entertaining interest 
fare. The kids’ enjoy it. 

Points of Appeal.—Subject, tithk and U 


certificate. 


YOUNG GIRLS BEWARE 
Miracle. French (X). Directed by Yves Allegret 
Featuring Antonella Lualdi, Robert Hossein and 

Jean Gaven. %,162 feet. Release not fixed 

UNVARNISHED crime melodrama, adapted 
—_ James Hadley Chase's novel, Miss 

Callaghan Comes To Grief.” It tells of gang 

war in Paris and revels in rape, mayhem and 
murder. Canned striptease, exploited in a low 
joint, provides the light relief. There is, need- 
less to say, nothing edifying about the play, but 
at least it should Salisfy sensation seekers. 
Obvious attraction for tough “art” and 
commercial houses. 

Story.—Released from prison, Raven, a young 
mobster, liquidates vice king Mendetta, his 
betrayer. Dany, a comely wench on ill terms 
with her husband, witnesses the killing. Dany 
is grabbed by Raven's rivals and dispatched to a 
brothe]. Raven, checking on the territory, finds 
Dany, but she keeps quiet about Mendetta’s 
death. Meanwhile, trouble breaks out between 
Raven and Spade, a former accomplice. Dany 
becomes Raven’s mistress, but she and her 
spouse are eventually reunited. Raven and his 
friend, Little Jo, then make a suicide pact, and 
when the police arrive Jo shoots Raven. Raven, 
unable to return the fire, is captured. 

Production.—The picture pulls few punches, a 
fact that should cominend it to readers of furid 

pulp fiction. Antonella Lualdi takes it on the 
chin and every other vulnerable spot as Dany, 
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Robert Hossein is in his element as the ruthless 
Raven, Jean Gaven draws quite a character as 
Little Jo, Michele Cordoue registers as a big- 
hearted prostitutc, and Georges Flamant con- 
vinces as the two-timing Mendetta. The in- 
teriors and exteriors are authentic, while seamy 

*16-mm.”, an extension of the salacious Con- 
tinental postcard, heightens atmosphere. In 
short, the film leaves no stone unturned to earn 
its X certificate. ; 

Points of Appeal.—tTitle, fluent English “ cap- 
tions ” and wide exploitation angles. 


THE STEPMOTHER 


Mondial. Spanish (X).. Directed by Manuel 
Mur Oti. Featuring Emma Penella, Envique 
Diosdado and Vicente Parra. 9,450 feet. approx. 
Release not fixed 

FRANK triangle melodrama, made in Spain, 
but generously equipped with English sub-titles. 
It centres on a hot-blooded, amply upholstered 
wench who plays father and son against each 
other, but finally causes the latter's untimely 
end and her own. Unfolded by and on the sea, 
the sak air brings out the full flavour of its red 
meat. It is, nevertheless, more suitable for 
specialised than popular audiences. Good art 
house proposition. 

Story.—Estrella, 2 wild beauty living on the 
coast of Spain, attracts men, but evokes the 

jealousy of women.. Juan, owner of a trawler 
feet. falls for Estrella, but she rejects him. 
Later, she meets Fernando, a handsome fellow, 
and becomes infatuated by him, but as, fails to 
reciprocate. She marries Juan out + E- 
only to discover that he is Fernando's ther. 
During Juan’s absence, Estrella tries to encour- 
age Fernando, but he, loyal to his father, beats 
her. The village folk start talking and Estrella 
tells Juan that Fernando attempted to seduce 
her. Fernando joins his father on a boat, but is 
washed overboard in a storm. Estrella, pursued 
by the local women, swims out to Fernando's 
dead body and, exhausted, sinks with it. 

Production.—The picture, like most Con- 
tinental plays, is obsessed by sex, but cross- 
sections of village life help to widen its interest. 
Emma Penella knows how to exploit her figure 
as Estrella, and Enriaue Diosdado and Vicente 
Parra make the best of testing roles as Juan and 
Fernando. Its supporting types, too, are skil- 
fully etched. Colourful scenes of revelry punc- 
tuate the drama, and its seascapes impress 

Appeal.—tTitle, Emma Penella and 

X certificate. 


THE SECRET OF TWO OCEANS 
Gala. Russian (U). Sovcolor. English  sub- 
titles. Produced by K. Pipinashvili. Featuring 
I. Viadimirov, S. Strolyarov and Igor Bristol. 
9,184 feet 
BLOOD-AND-THUNDER adventure story 
dealing with the efforts of hostile agents to de- 
stroy a Russian super-submarine and thus pro- 
mote an international crisis that may lead to a 
major war. Although the overlong story is pure 
hooey, it provides many opportunities for admir- 
able trick photography and excellent colour shots. 
The acting is notable chiefly for a wonderfully 
natural small boy, Igor Bristol, who makes the 
average juvenile actor seem on a par with Archie 
Andrews. Nice for the “ ninepennies.” 
Story.—A Russian and a French liner having 
been mysteriously blown up, the one in the 
Pacific and the other in the Atlantic, Submarine 
Commander Vorontsov is ordered to sail from 
Leningrad in the super-submarine “ Pioneer” to 
investigate. Just before sailing he is warned that 
one of the hostile agents is a member of his crew 
—a fact which causes him more than a little 
anxiety. After other members of the crew, in- 
cluding a government secret agent, have come 
under suspicion, the villain is discovered, but 
almost too late for the safety of the submarine 
and her company. However. after a terrific 
underwater fight between loyal divers and the 
crook, the latter is finally captured on a small 
island, the gang of saboteurs is broken up, and 
the “ Pioneer” hurries home in triumph. 
Production.—The siory is too long and in- 
volved to be easily followed with the aid of sub- 
titles, but much of it is excellent hokum. The 


continued on page 19 
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ANNA anpD HERBERT WILCOX 


AND 


FRANKIE 
VAUGHAN 


It's been a great. busy and exciting year for Anna 
and me. We have been involved in five films, start- 
ing with “ YANGTSE INCIDENT.” the stirring 
story of H.M.S. Amethyst, when | produced Richard 
Todd as Lieut-Commander Kerans, D.S.O., R.N. Next I 
had a new boss when I directed Anna’s first production. 
This was “ THESE DANGEROUS YEARS” which 
introduced vocalist Frankie Vaughan in his first 
dramatic acting role. 

With this, his first film, FRANKIE VAUGHAN 
became No. 8 in the Poll of International Box Office 
Mars in British Cinemas during 1957. 

Two more films followed for Anna. She played a 
children’s hospital matron in “NO TIME FOR 
TEARS” and a Queen’s Counsel in a murder drama, 
“THE MAN WHO WOULDN’T TALK.” 

We have wound up the year by me directing Anna’s 
production of Frankie Vaughan’s second starring film, 
“WONDERFUL THINGS.” 


Five new films .. . Five new hopes. 


WISH 
YOU ALL 
A 
HAPPY 
NEW YEAR 


THREE of them are listed among 1957's top box 
office draws in British cinemas, according to KINE 


WEEKLY’S ANNUAL POLL. 

“ VYANGTSE INCIDENT” 

“NO TIME FOR TEARS” 

* THESE DANGEROUS YEARS” 


No wonder we look forward to 1958 with zest and 
confidence. 


Hens 
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George Baker | | Richard Todd 


Anne Baxter 
Herbert Lom 


CHASE A 


CROOKE 


a __ SHADOW 


A HAUNTING 
SUSPENSE 
STORY SET /N 
SUNNY SPAIN 


Sylvia Syms 
Peter Arne 
Marius Goring 


A FIERY ADVENTURE STORY 
SET (MN ONE OF HISTORY'S 
MOST TURBULENT TIMES 7 


JOHN MILLS 
SYLVIA SYMS 


ANTHONY At 
AYLE 

ow . \ 

HARRY 

ANDREWS ee 


Uegex 


A ORAMATIC STORY WITH A 
DIFFERENCE { SET IN THE 
LIBYAN DESERT 


Eileen Herlie FRANKIE VAUGHAN * / 
‘vet JEREMY SPENSER | 
Niall McGinnis vest JACKIE LANE |. | 


f 


Liam Redmond WILFRED HYDE-WHITE / 
“et JEAN DAWNAY ; 


HULARIOUS 
OFF - BEAT 
comeéoy / 


A ROMANTIC 
STORY FULL OF 
FAST MOVING Action / 


With the above six titles to carry us forward, we at Associated 


British Elstree Studios bring to all our colleagues in the Film 
Industry our warmest New Year greetings. Practically speaking, 
| the best New Year we can wish you is a succession of films, like 
“THESE DANGEROUS YEARS,” “NO TIME FOR TEARS” 
and “WOMAN IN A DRESSING GOWN,” that meet the 
challenging requirements of the time. This is, as always, our aim. 


bik 


A STIRRING STORY OF THE 
SEA, A SHIP, AND THE MEN 
WHO SERVED IN HER... 


ULYSSES 
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REVIEWS, FOR 


SHOW MEN 


continued from page 16 


super-sub. will delight the heart of small boys of 
every age, and many of the sequences are genu- 
inely exciting. The colour photography is an 
added advantage and much of the trick photog- 
raphy and effects are expertly handled. The 


acting is generally adequate and, in the one 
instance cited above, outstanding. 
Points of Appeal.—Full-b! ed thrills. Un- 


usual settings. Colour. U certificate.-—B. W. 


PATHER PANCHALI 
Curzon. Indian (U). Directed by Satyajit Ray. 
English sub-titles, Featuring Kanu Bandyopad- 
hyaya, Karuna Bandyopadhyaya and Subir 

Bandyopadhyaya. 10,500 feet 
SOMBRE but sincere story of the trials and 
tribulations of a poor family living in a village in 
Bengal. The day-dreaming husband is a con- 
tinual worry to the practical wife who struggles 
to raise her children on a tiny and irregular 
income, and the pedestrian but painstaking picture 
tells of the final collapse of the home and of the 
new-found resolve of the husband to start domestic 
life again in Benares. This Cannes Festival prize- 
winner for “ best human story” marks a notable 
advance in Indian film tchnique and approach. 
Direction and camerawork are alike imaginative 


and sensitive and the acting is realistic. Excellent 
special-audience booking. 
Story.—Harihar, a dreamer and impractical 


man, allows his humble village homestead to become 
more and more tumbledown despite the pleadings 
of his wife, Sabajaya, to find regular employment. 
Their two children, Durga, the girl, and small 
son Apu, grow up cheerfully in the squalor 
created by their father’s casualness. At last, 
however, Harihar goes away in search of regular 
employment, but during his absence Durga dies. 
On his return he is so shocked by what has 
happened that, despite the pleadings of the village 
elders, he leaves his village with his wife and son 
to start life afresh in Benares. 
Production.—The simple but intensely human 
story is told with keen observation, sympathy and 


1958 


imagination. Scenes of village life and customs 
are full of interest and even if the action is some- 
times halting and slow by Western standards the 
picture is never tedious. Direction and photo- 
graphy are sensitive and imaginative, and the 
Bandyopadhyaya family who play the central 
wee 4 do so with naturalness and skill. 

Points of Appeal.—-Sympathetic story, interest- 
ing sidelights on ways and <. admirable 
photography, U certificate.—B. W 


Shorts 


Gala 

CONJUROR. French (U). 1,229 feet.—A 
puppetoon in colour which features a quaint toy 
dog, Fetiche, reminiscent of our own Bonzo, who 
becomes involved in a series of fantastic experi- 
ences. Although a little on the long side, this 
short ranks as good. 

MASCOT. French (U). 1,491 feet.—Another 
puppetoon featuring the small toy dog, Fetiche. 
It comprises a series of bizarre incidents rather 
than a direct story, but the puppet manipulation 
is masterly and there is plenty of imagination 
employed in the creation of the strange creatures 
which are seen. Good. 

MARRIAGE. French (U). 1,453  feet.— 

Fetiche the puppy puppet is proof against _ 
blandishments of a Pekinese princess and weds < 
coquettish French poodle, the ceremony oe the 
performed by pixies. Once again this puppetoon 
displays a lively imagination and the technical 
work is skilfully handled throughout. Good. 

HONEYMOON. French (U). 1,352 feet.—A 
sequel to “ Marriage.” Fetiche and his bride are 
seen on board a cross-Channel steamer passer 
gered by a strange assortment of animals. A 
storm sinks the ship, but finally the young honcy- 
mooners reach safety. A coherent plot adds to 
the merit of the puppetoon in colour. Good. 

HANGOVER. French (A). 1,243 feet.—A 
puppet cartoon peopled by a weird assortment of 
creatures of a type seen only by delerium tremens 
sufferers, this colour short is altogether too 
grotesque to appeal to many. Not recommended 


feet.—A charming colour cartoon with a marked 
appeal to very small children. Be ckground music 
replaces dialogue and the animation is both 
pleasant and imaginative. Good. 

JOURNEY IN THE BLACK S&A,. Russian 
(U). 1,019 feet.—Sovcolor travelogue to famous 
beauty spots on the coasts of the Black Sea 
Some excellent photography, but nothing very 
unusual or remarkable. Mediocre English com- 
mentary. Average. 

THE ALAZAN VALLEY. Russian (U). 1,000 
feet.—Pleasant travelogue photographed in Sov- 
color and centring round a fertile and beautiful 
district in Georgia. Interesting sideclights on 
agriculture, fruit-larming and peasant life. Good. 

IN FAR EASTERN SEAS. Russian (U). 
1,900 feer.—Interesting and instructive survey of 
fishing activities on Russia’s eastern seaboard. 
Herring fishing, salmon fishing and the netting 
of plaice are dealt with informatively and the 
processes shown simply and clearly with the 
assistance of good diagrams. The canning of 
red caviare is also a feature of this excellent docu- 
mentary, which has but one fault—distances are 
given in metres, thus making it difficult for audi- 


ences to make a correct mental assessment. Very 
good.—B, W. 
Data 

MINING REVIEW Number §, lth year. 
British (U). Produced by Francis Gysin. 911 
feet. Release January 6.—This issue of the 


monthly news round-up of the British Coalfields 
features the opening of training centres at Grass- 
moor and Lound Hall by the president of the 
NUM, a Northumberland miner who breeds and 
shows Collie dogs, and the use of coal by the 
motor industry. Well presented and of general 
interest.—F. W. R. 


Miracle 


NEW YEAR'S EVE. French (U). 1,214 feet. 
Paris, New Year's Eve. A hungry old beggar 
gets work parading a sandwichboard advertising 
a special New Year's Eve meal. On a park bench 
he gazes at the menu _on the board and imagina- 
tion does the rest. The miming of this meal is 

well done, and captures the imagination. 
Very good filler—F. W. R. 


Unions’ Alarm— 


continued from page 3, col. | 
on the cinemas of this country and on | 


British film production in several | 
ways. 

“ Television in the U.S, as is now | 
well known, has had disastrous | 
effects on American cinema theatres | 
and to a certain extent on Hollywood 
100. 

* There seems to be no way in which | 
British cinemas and British film pro- 
duction can escape a similar unfor- | 
tunate experience, if the releasing of | 
features to TV unchecked,” 
declares Sir Tom. 

His statement goes on: “The 
cinema, with its new and progressive ! 
forms of technical production and 
presentation, .could withstand the 
competition of live television shows 
as such, but when TV programmes 
are likely to devole most of their | 
viewing time to film presentation it 
simply means that there will be a 
cinema in every home which has a | 
television set. 

“Two aspects of this tendency 
concern me seriously. If this siate 
of affairs continues it will lead to the 
future closing of numbers of cinemas 
with subsequent unemployment of 
projectionisits and other staff. 

“Secondly the need for live 
presentations in the field of TV itself | 
will be considerably lessened, resulting 
in subsequent unemployment of 
artists, technicians crafismen and | 
other staff who obviously will not be 
needed and ultimately it will adversely 
affect production in the feature 
studios too. 

“ There are other important factors | i 


goes 


this problem 
reaping the mistakes of past policies 
but, whatever may have been done in 
the past, no one who is at all 
interested in the production and ex- 
hibition of films in this country—and 
| that goes for TV too—can stand idly 
by for another moment. 

“I suggest that a _ conference 
should be called representing every 
interest in the industry at which free 
and open discussion on the immediate 
problems to be faced should 


Perhaps the trade is | 


for general showing very 
OBSTINATE RABBIT. German (U). 766 
"| which concern producers, ‘exhibitors ‘ s 
and finance which can be more Pinewood Cuts— 
Grectly concerned. vn ty Oe continued from page 3, col. 3 
‘There is no one easy answer to} moment at a cost of £1,100,000, and 


arrangements have been made to start 
production on a further eight films 
between now and June—at a cost of 
£2,100,000. These films will not be 
completed until early August. 
Preparatory work on film scripts 


| which it is hoped to produce during 


take | 


place. When I say conference I do} 


not mean a rabble-rousing propa- 


ganda forum but a manageable affair | 


to which every employers’ associa- 


tion and union in the industry should | 


send a small responsible delegation. 
This, in my view, is an essential first 
step.” 


the second half of 1958 is continuing 
at Pinewood. 

Mr. Davis said: 
make these films will be influenced 
by the degree of entertainments tax 
relief that will presumably be 
announced in the forthcoming 


“ Our decision to | been built in record time, begin on 


Budget and the adjustment, if any, to | 
ensure that the original distribution | 
of £3,750,000 will be available under | 


the British Film Production Fund. A | 


| viewers, 
| particularly unfavourable positions, 


further review of production activities 


will be made after the Budget has | 


been issued in April.” 


Anti.Tax Cs am apaign-—-cotsioned from page 3, cal. 3 


money might come from, o: what 
inducement could be found in view 
of current Government 
towards the trade. 

Yet that is the essence of a situa- 


| tion in which cinemas are closing | 
and film production contracting— 


while the tax-collector inexorably 
sucks away the industry’s lifeblood 
and untaxed competition stiffens. 

Meanwhile, of course, the levy in 
addition is both too much for the 
exhibitors and not enough for the 
producers. 

MPs are now beginning to believe 
that the levy can be successful only 


policy | 


| against a far lower tax background. 


| Unfortunately, the Ohancellor 
is complacent about production 

prospects. 
‘I am satisfied,” he told Mr. 


Swingler on December 17, “ that the 
present rate of ET is not a significant 
| handicap to film imports. 

Yet it seems elementary that the 
fewer cinemas keep open the smaller 
| will be the home market, so that 
| less levy will be paid and produc- 
ition, followed by exports, must 
| dr 


More arguments along these lines 
can be expected in Parliament. 


| factory service, 


| and a further 1.1 million people in 


West Gets 
ITV In 
12 Days 


PROGRAMMES from the new St. 
Hilary ITA transmitter, which has 


January 14. Until then, test trans- 
missions will be broadcast on week- 
days from 10 a.m. to 10 p.m. 

The primary area to be served 
by St. Hilary—the sixth transmitter 
to be built by the authority—extends 
from Llanelly to Chepstow and from 
Ilfracombe to Bridgwater. Here, 
unless they are situated in 


should receive a consistently salis- 


In this area live 2.8 million people 


places up to about 20 miles beyond 
the primary area should receive a 
secondary or fringe service depend- 
ing upon their position, 

T. E. Brownsdon haus been 
appointed executive officer for South 
Wales and the West. As he also has 
other regional responsibilities, a full- 
time assistant is to be appointed 
who will be Welsh-speaking. An ITA 


office will shortly be opened in 
Cardiff. 
The member of the authority's 


governing body responsible under 
the Television Act to take care of 
the Welsh interesis is J. Alban 
Davies. 
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STUDIO ROUND-UP 


Stross, so 


by PETER EVANS 


Patient, 


Tries Impossible" 


PRODUCER Raymond (* The Flesh 


cigar Not quite as bij: as a midget subn 


smoke and gripped my arm. When h 
voice which made me think of a capt 
picture, Peter, means more to me than 


$ years I’ve waited Phat 


The picture that 
io Stross is “A Question of 
Adultery "’ starring Julie London and 
Anthony Steel under the direction of 
Don Chaffey 

*It has been difficult. But I have 
been patient Remarkably patient, 
for me After all, it is always diffi- 
cult for a man wants to start 
something new Hollywood pro 
ducers can show America as it really 
is while we are expected to show Eng 
land as people would like to think it 


means so much 


who 


But this 


unfortunat ittitude is 
slowly 


changing, he added For 34 
years people have been warning Stross 
hat it was impossible to mak A 
Question of Adultery inthis 
country Now iS a direct result ot 


the success of The Flesh is Weak 
which was once labelled MMpoOs- 
sibl Stross has been permitted to 
try to do the impossible again 

“ But one swallow doesn’t make a 
summer he said ‘I still think 
there is too much compromise in 
British films Making films here is 


one long fight 
MGM Project 


However, Stross shows no signs of 
battl fatiguc As soon as he com 
pletes his current picture, he flies to 
Greece to do some reconnaissance 
with Hollywood director Robert 
Aldrich for “ The Angry Hills 
which he will make for MGM in 


Jun 

This completed, he begins The 
Way of the Flesh for Eros. Leigh 
Vanc who scripted The Flesh is 
Weak $ now working on th 


follow-up subjec 


Since directin Th Flesh is 


Weak Don Chaffey has completed 
17 Charlie Chan and five Robin 
Hood films for television 

“No mo television work fo 
me,’ Chaffey said It is good 
teacher but th im eventually 
comes when you hav learned as 
much as you cvs will ifter that, 1 


is plain harmful 

According to Chaffey 
rent film has a five-week schedule 
feature directors very often have far 
too much time in which to complet 
i picture Eventually ev 
ind everything gets bogged down in 
1 surfeit of time Scenes are re-shot 
ind re-shaped merely to pad out th 
rm I'm sure it doesn't 
make for a better filn he 
Like Hitchcock, Chaffey is 
wrt director To become a directo 
x sacrificed a £35 a week art direc- 
tor's job to become an £8 a weck 
issistamt director in the documentary 
field. I asked him whether his 
experience in the art department 
gave him any spec 
director 

“Very much was his 
“ Because as an art 
to work with 


whose cur- 


ryone 


necessarily 
said 


1 former 


| advantages as a 


answer 
director I had 
lenses and learned just 


long time 


s Weak ") Stross crouched behind a 
larin He suriaced through the blue 
poke there was an urgency in his 

, giving orders for action. “ This 
ning ‘ Ih eV done For 

how a subject or object will look 
through any particular type of lens. 
It also taught me at what distances 
an actor's reaction will register in 


the various types of lens 

The current picture is being made 
it National studios for Eros release. 
Victor Lyndon is associate producer 


Peter Tanner is editing 
3 * & 
THE NEW YEAR begins with 


the news that cinematographer Jack 
Cardiff is at last going to direct a 
picture. He plans to trade emulsion 
for emotion with “Intent to Kill,” 
a Zonic production for 20th-Fox. 

Producer is Andy Worker and 
filming will begin shortly at ABPC, 
Elstree. Richard Todd will star. 
Desmond Dickinson is lighting in 
black and white CinemaScope. 

“I'm going to try to put a bit of 
Hitchcock, a bit of Huston, a bit 
of Hathaway and something of Clair 
into it and see what happens,” 
Cardiff told me. He describes the 
story as a very good, straightforward 
thriller. 


. 4s a 

DIRECTOR Ken Annakin writes 
o me from the Valley of Phou- 
1 Hills in South Africa, where he 
making “Nor the Moon By 
Nigh to say that hard tuck has 

be staiking the unit 
First it was the weather, then 


cinematographer Peter Hennessy was 
home by his doctor (Harry 
Waxman has taken over), continuity 
git Gladys Goldsmith went to 
with blood-poisoning in her 


No moon and little luck. 
Belinda Lee and Michael Craig sit it out while a new shot is lined up for 
NOR THE MOON BY NIGHT 


~~ — 
.— 
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Julie London, director Don Chaffey and producer Raymond Stross discuss 
A QUESTION OF ADULTERY on the floor at National 


leg, and the weather is still overcast, 
with intermittent sun. 
The film stars Belinda 


Lee, 


| Michael Craig and Patrick McGoo- 


han. Filming will be completed at 
Pinewood in late February. 


BAD LUCK also hit 
Minter’s “Tread Softly 
it Wakon just before 
when star Diana Dors 
ill Production was 
s.andstill 


George 
Stranger 
Christmas, 
was taken 
brought to a 


BUTCHER'S Bill Chalmers writes 
to tell me that he is pleased to agree 
with the comments JosepHine Doug- 
las made in this column recently to 
the effect that a film about the re- 
cording industry is crying out to be 
made 

“That is 
Golden Disc,’ 


why we made ‘* The 
which is now finished 


In the Valley of a Thousand Hills, Natal, 


and I would certainly have great 
pleasure in showing it to Miss 
| Douglas if she were interested,” he 
writes. 


Well, are you Jo? 
a a a 


THE MERSHAM production 
team, headed by producer John 
Brabourne and director Hugo Fre- 


gonese. has left for India for “ Harry 
Black ” locations. The picture stars 
Stewart Granger, Barbara Rush and 
Anthony Steel. 


PUBLICIST Basil Foster, formerly 
with the Ridgeway company, has set 


up his own independent publicity 
otice at 52, Shaftesbury Avenuc. 
a a & 


MAGGIE SMITH, 23 years old 
and one of the 11 artists recently 
signed by Ealing-MGM, is to make 
her film debut “as a star” in 
where to Go,” now 


= No- 
in production. 


CARL FOREMAN, now on a 
West Indies cruise, is also working 
on the script for his next production 
for Columbia, “ Insurrection,” based 
on the Liam O'Flaherty novel. Pro- 
| duction is scheduled for the late 
spring 


AMERICAN composer Harold 
Rome is to write the title and theme 
song for Frankie Vaughan to sing 
in ** Wonderful Things,” which Anna 
Neagle is producing for AB-Pathe 


release. Rome has written such hits 
as “ Fanny” and “ Wish You Were 
Here.” 


HERE, for that publicist who has 
been badgering me to give him “a 
few lines ” on a young actress he is 
promoting, a New Year surprise: 
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by PAUL PENMAN 


Publicity Appointment In 
Libya For Ken Johnson 


KEN 


JOHNSON has been} 
appointed publicity manager in | 
Libya for the ica_ Cinema | 
Company. He has worked in the | 


industry for over 30 years, starting 
as rewind boy at the Astoria, Char- | 
ing Cross Road. } 
a a i 

Jack Foster, for the last 27 years, | 
a representative for RKO, has re- 
tired. He will be succeeded at the 
Leeds office by Reg Nash. 


| cessor at Islington, 


geant from the Islington Empire, 
which he has managed for the pj-st 
two years. He has been with A&C 
since 1948, starting at Leytonstone 
and serving subsequently at 
ford, liford and Barkingside. 

Pending the appointmem of a suc- 
the Empire will 
be temporarily under the control of 


Rom- | 


rH 


R. A. Godfrey, who has been with | 


ABC tor 20 years as assistant and 
relief manager at Forest Gate, 


| Romford, Hadleigh, Manor Park and 


2 


= 


The New 


MONT-KALE 
EQUIPMENT = 


vival | 


= a . many other theatres. He has been opens the door to 
J. A. Campbell has resigned as | standing by at Woodford since Mr. 
am x i Cigar cinema, | Bingley was taken ill last September, 
Sorwen, Nort ales. 
The ‘staff and his friends pre- | s bd ed BIGGER 
sented him with an electric razor |, David H. Troke has been trans- 
and from Corwen Cricket, Football | ferred to the Hammersmith Gaumont 
and Bowling Clubs came a decanter | 2S assistant to manager D. Tapsell. 
and set of glasses. . « a i E 
ie 6 & | E. Hill has taken over control of B »4 
D. Mawditt, assisiant manager at | the Harringay Regal. 
the ABC Whiteladies Cinema, Bris- a ® & 
tol, has now been appointed a| A, R. Churcher, who has been ‘ 
manager at Nottingham. with CMA since 1956 as trainee and with 
B = e } assisiant manager at Deptford 
Derek Bradshaw, A/M, Odeon, | Odeon, the Tower, Peckham, and for 
Chesterfield, has moved to the | the past year at Woolwich Odeon, 
Gaumont, Doncaster, in a similar | has been transferred to the Streatham 0 UTSTA N D | N G 
capacity. | Gaumont in a similar capacity. 
ra a His place at Woolwich has been 
J Oey eee | taken by Richardson, who 
years manager "of the ep cinema, | joined CMA in December, 1955, and 
‘aventih York h b a has been assistant at Clapham ? i CTU ia E 
rmthorpe, orks, as €€D | Gaumont. 
appointed manager of the Astra ® a & 
cinema, Wheatley, Doncaster. 
iva * *« G. Townsend has gone to the 
. * soffta —— Dominion, Harrow, as_ assistant 
We ifont naming cane antsice | manager. Aner tong service in te 6 AND SOUND 
death of Ss. GS Bingley, is being | Army, he joined ABC as assistant 


filled by the transfer of C. J. Sar 


continued on page 26 


presentation 


at an 
amazingly low 
cost with the 


Write or ‘phone your nearest G.B-Kalee 
Branch for details NOW. 


B-KALEELTD 


MORTIMER HOUSE 
37-41 Mortimer Street, London, W.1. 
TELEPHONE: MUSeum 5432. 


A member of the Rank Precision Industries Group 
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Prizewinners in the Taylor Circuit’s 1957 sales contest received their 
awards from Mrs. Taylor at a luncheon in the North British Hotel, 
Glasgow. Left to right: Miss Hughes, Kelvin cinema, third prize; Miss 
Clements, New Star, Maryhill, second; Mrs. Taylor; Miss Mcintosh, 
New Alex, Paisley, first; and Mrs. Holmes, consolation prize 
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TELEVISION OUTLOOK 


by TONY GRUNER 
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Eire News 


“BOX OFFICE” SHOW 
GETS A NEW SPARK 


LAST Sunday's “ Box Office’ in- 
troduced a fresh approach to film 
prersrammes there was “ limited ” 


criticism of some of 1957's best box- 
office hits by the erudite film critic 
of the Daily Herald, Anthony Car- 
thew. With compere Peter Reynolds, 
Carthew discussed some of the 
Kine.’s list of films that paid-off 
heavily in British cinemas. 

While Carihew restrained himself 
from making too strong an attack 
on certain films he did allow himself 
a criticism of “* No Time for Tears " 
and the leading star Anna Neagle, 
which was accepted in good part by 
Reynolds. In fact, as the programme 
continued these two young men—the 
journalist and the film star—began to 
make an excellent critical team. 

Certainly it was the first time that 


! had been engrossed with what 
* Box Office " was trying to say as 
against what it was trying to show. 

Now that the programme will be 


coming off the air—after this Sunday, 
to be precise—perhaps someone who 
watched Carthew and Reynolds at 
work might like carefully to plan a 
new sort of programme, which will 
eventually combine constructive criti- 
cism with a broad but sympathetic 
picture of what is taking place in the 
film industry 


Sunday night's “Box Office” 
showed how interesting such a film 
magazine could be with the right 
people in charge 

cs ~ a 
“ PICTURE PARADE,” or rather 


“ Show Parade as it will soon be 
called, broke new ground last weck 
by taking a film unit to a movie on 
location and interviewing the stars 
n, of all places, a steel works 

The unit spent two days filming 
and recording action for “ Tread 
Softly, Stranger "’ in a vast steel plant 
against a background of the battery 
of about 20 open hearth furnaces 
each of which converts 125 tons of 
pig and scrap iron into steel in eight 
nine hours (these are not my 
figures but those of George Minter’s 
drum-beater, Horace Beck) 

The “ Picture Parade” unit 
shots of George Baker and 
Morgan well as many of the 
workers at the plant. Brian John- 
son, assistant to Alan Sleath, did the 
planning and filming in collaboration 
with the 


or 


took 
Terence 


oS 


movie men 

I understand that this kind of thing 
$s going to be part of the TV pro- 
gramme's new policy 

e x & 

NOTHING has happened in 
recent monih o demonstrate the 
progress of commercial television 
more than the news that ABC is 
planning two major international 
programmes for its schedules in 
1958 

Artists like Nat “King” Cole, 
Harry Belafonte and Elvis Presley 
will be invited to appear in a new 
record programme entitled “Top 
Tunes," which takes the place of 
the “Jackson Show™ on Sunday 
night ; while for “ Armchair 
Theatre’ the network intends to 
bring over people of the calibre of 
Edward G Robinson, Albert 


Dekker, Brigitte Bardot 
others of international appeal. 

Said ABC programme controller 
Ron Rowson this week: “TV has 
grown up so rapidly that 
no longer think 
British entertainment. 
international entertainmeni. 

“Just as the film industry 
developed the idea of 
films or stars, whether the pictures 
are made in Britain or Hollywood, 
so we at ABC will be providing in 
1958 the most international form of 
entertainmem that money can buy. 
This means that the best artists, 
whether British, American or Con- 
tinental, will be offered the oppor- 
tunity of appearing on our net- 
works.” 

= eB = 


DUNCAN ROSS, one of the most 
important script writers employed 
for the BBC, will this week be work- 
ing for the Southern Television, the 
programme contractor for Southern 
England, of which The Rank Organ- 
isauon is a part-member. 


It has to be 


has 


oe . a 
LESLIE FREWIN has secured 
another TV account—The Jack 
Wrather Organisation in America 


‘ries, now 
. The story matter will 
shortly be the subject of yet another 
feature film (there has already 
one version) 


ob . 
PARNELL 
his new press 
gentleman by the name of Robert 
Stannage, formerly of Warner's. 
nice gesture when a big 
like Parnell throws a_ cock- 
tail party for the press to meet his 
new drum-beater. 
* = oT 
PHILIP RIDGEWAY is handling 
the PR activities of Gross-Krasne, 
Ltd., which is making a new Anglo- 
American ‘Vs series, i 
Patrol,” with Jane Hylton, Dorinda 
Stevens and Peter Dinely. 


invited me 
director—a 


VAI 
meet 


has 


Lo 


Its a 
boss 


and many | 


_ you can | 
of providing just | 


international | 


been 
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by MAXWELL SWEENEY 


| 


MGM Had Four Top 
Earners In 1957 


WHILE THE early part of December was very dull for most Dublin 


cinemas, there was a welcome brightening in business during the few days 


| before Christmas. 
| with a premiere attended b 
| priced from five guineas 


“ Around the World in 80 Days” opened at the Regal 

the Irish President, Sean T. O'Kelly, seats being 
own—the highest scale for a charity show ever 
introduced in Ireland. Odd thing was that the top-price seats sold quickly, 


while the half-guineas were slow to move. 


The Rank Organisation is repre- 
sented at the Savoy, one of its own 
houses, with “ Just My Luck.” Play- 
ing with it is a “ short” on “ Power 
| for Progress,” produced by George 
| Fleischmann for the Eire Electricity 
Supply Board. This has been sold to 
| The Rank Organisation for commer- 
| cial distribution in Ireland. 

“Professor Tim"”—the Abbey 
play filmed by the Louis Elliman- 
| Emmet Dalton organisation, Dublin 
| Film and Television Productions, 
| Ltd., for TV and sold to RKO—is 
| topping the bill in the Metropole 
with “ The Young Stranger.” 
| Warner's are represented with * The 
| Pajama Game” (Adelphi), 
|} mount by “ The Tin Star ” (Capitol) 


| and 20th-Fox by Kiss Them for Me ” | 


(Ambassador). 


| Wage Claim Settled 


The trade, at this time, at least 
| has the knowledge that it has satis- 
| factorily settled the latest wage claim 
| from the Theatre and Cinema branch 
of the Irish Transport and General 
| Workers’ Union; in Dublin this has 
been settled on a basis of a 10s. per 
| week maximum increase, scaled down 
for female employees and juniors. 


Business at the box-office was 
generally down throughout the 
country, but a survey shows that 


American pictures continued to take 
more in provincial situations than 
the majority of British productions. 


Fg | End as a Man 


—*Tn Cry To-morrow,” 
Society,” “* Wedding 

and “ Viva Las Vegas.” Paramount, 
with fewer pictures than usual, 
scored with the best Western of the 
year in “ Gunfight at OK Corral” ; 
20th Century-Fox will be remem- 


“ High 
Breakfast ” 


bered for “ Anastasia” and “ Island 
in the Sun.” 
“Twelve Angry Men” is gener- 


ally considered to have done better 
for UA in Ireland than in the UK 
and the picture has been rated as the 
best of the year by several critics. 

n Gazzarra’s performance in 
(Columbia) was 
much admired by some critics, but 
the film generally took a slating 
and cannot be rated among 


year’s box-office winners. Colum- 
| bia’s best box-office entries were 
“The Admirable Crichton” and 


In Dublin things were more bal- | 
anced. “Doctor at Large” was | 
probably the biggest earner from 


The Rank Organisation and was even 
reported as a winner in situations 
where British pictures are not 


“ High Flight.” 

Since part of ““ Moby Dick” was 
filmed on location in Ireland by 
John Huston there was a special 
interest in this Warner release. The 
surprise of the year here, as else- 
where, was UI’s “Tammy”; it 
started very quietly in the Savoy, 
Dublin, but picked up interest on 
the way and was considerably helped 
by the success of the song; it should 
rank high on the list of the year’s 
box-office successes. 


Pressure Growing 


Although censorship has been 


| under discussion on several occa- 


generally liked; British Lion did best | 


| with “* Baby and the Battleship.” 
Among the Americans, MGM 


| seems to have had the lead with | 
| four pictures among the top earners 


Lord Rank, president of the Odeon and Gaumont Boys’ and Girls’ Clubs, 

on the stage at the Odeon, Leicester Square, with members of the Coventry 

Gaumont choir, winners of the eleventh “ Star ’’ Christmas Carol Festival. 

Eleven-year-old Jennifer Bonham (seated on the knee of Lord Rank 

holds the 400-guinea gold challenge cup for which eight choirs competed 
in the grand finals 


| being pushed ahead 


| 1956; Continental 


sions there were no major develop- 
ments, apart from the occasional 
issue of an “Over 18's Only” 
certificate. There is no doubt, how- 
ever, that pressure groups are be- 
coming more active and that the 
Minister for Justice will be asked to 
re-examine the Film Censorship Act 
during the coming year. 

The International Film Week 
organised in the Spring in Cork 
replaced the Film Festival held in 
producers were 
stron represented and America 
sent four entries. The failure of the 
British industry to participate on a 
major scale was regretted. 

There is no doubt that it was the 
French, Halians and Germans who 
scored a major publicity success on 
this occasion—a success which is 
reflected in the growing number of 
Continental imports being screened 
here. It is understood that another 
International Film Week will be 
staged in late May of 1958. 

Construction of the first Irish 
studios at Bray, County Wicklow, is 
: and already 
some bookings for their use in 1958 
have been made by American and 
British units. It is intended by Ard- 
more Studios that the facilities will 
be available on lease, as well as 
providing a base for the production 
of Irish films for theatre and TV. 


LA ae A ERATED wh mm 
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SHUWMANSHIP 


by Trank Hazel 


A GROUSE— AND AN 
INTERESTING IDEA 


THIS week’s post has brought some interest- 
ing letters. 1 want to concentrate on one that 
carries a complaint and one that contains an 
interesting idea. Let's get rid of the grouse first. 

The letter is on a thorny subject which is 
always cropping up. My correspondent writes : 
* An assistant | know has regularly planned and 
executed (no doubt under supervision) campaigns 
of considerable merit—for which his manager 
has taken all the credit, without even mentioning 
the assistant’s work. 

‘Managers fortunate enough to have com- 
petent assistants may rightly expect to leave 
much exploitation work to them, but it is selfish 
and unjust to claim all the glory (and showman- 
ship awards) which rightly belong, in a large 
measure, to the juniors. 

“No wonder we are reaching a stage when 
something will have to be done to stop the 
steady departure of youngsters to other jobs and 
must do all in our power to encourage new and 
enthusiastic blood into the cinema. 

I agree entirely with this. It would seem to 
me that the best reflection on any manager is 
the quality of his assistant’s work. Managers 
should not only teach assistants their jobs but 
should encourage them in their work by letting 


them enjoy the praise duc to them for thei: 
exploitation campaigns. 

In my other letter a Cumberland manager 
writes: “ For many years I have been advocating 
some common meeting ground between pro- 
ducers and managers from the Provinces before 
films even get on to the studio floor. How 
many times have managers, reading studio news- 
sheets, realised instinctively that a real box- 
office flop was in the making? 

“It seems to me that, today, film stories and 
titles are too often built round a star; I've 
always held that the story is far more important 
than the actors or actresses taking part—with 
rare exceptions. uli it not be possible. to 
select a few, carefully chosen managers with 
plenty of experience _- get them to meet the 
people on the production side for discussions 
on stories, titles and star appeal generally? 

“This sort of thing would hardly cost any- 
thing in terms of our industry’s expenses and 
could be very instructive for both sides of the 
film-making business.’ 

I consider this an intriguing suggestion and 
would like to develop it further. Before doing 
so, however, I should like to hear the views of 
other managers on this subject. 


THE COMPANY OF SHOWMEN 


All the Campbells Came 


SOME of the campaigns for “ Campbell's 
Kingdom “ have been really good. Take the 
one from J. E. Browne, Odeon, Yeovil—who in- 
vited anyone named Campbell in the area to see 
the film for nothing. 

Mr. Browne had 1,000 attractive bookmarks 
printed for distribution by two local libraries 
and also circulated Rank’s colourful brochure 
via a number of establishments. As a final item 
in this threwaway campaign he had postcards of 
Dirk Bogarde given away in a local factory and 
at various stores. 

Press included a contest, with free tickets as 
prizes, and picture coverage of a visit by the local 
Scottish Society to the theatre. Other items in- 
cluded several window displays, including a tie-up 
with the book 


A Personal 


Main feature of A/M D. G. Sparrow’s cam- 
paign at Odeon, Kettering, was a personal from 
Stanley Baker. There was a reception in the star’s 
honour at which he met the mayor and mayoress 
and the press and also presented the CMA Show- 
manship Star to the manager, Mr. Cooke. This 
was, of course, well covered in a lengthy editorial 
in the local paper. 

Other features included tie-ups with a book 
shop, a lending library and a travel agency. There 
was a nice foyer display with a neat information 


panel, while the front-of-house made good use of 
available material. 


A. C. Weller, Odeon, Chelmsford, combined 
the campaign for this film with Pinewood’s anni- 
versary celebrations and advertised the double 
event thoroughly around the district. Patrons 
celebrating their 21st birthdays were presented on 
stage with a gift supplied by a local store, and 
this event was well publicised in the press. Open- 
ing night was attended by the mayor and mayoress 
and local newsmen, who were presented with a 
large box of chocolates at the theatre. Finally 
there was the newspaper contest, and distribution 
of star portraits. 

Also celebrating the double event were D. H. 
Pass, Odeon, Dudley, and his assistant, J. L. 
Smith. They got some good advance publicity 
in the form of illustrated editorial, backed up 
by extra advertising. Tie-ups were arranged 
with several firms, including dry cleaners, book 
store and travel agency, all of whom provided 
window display space. 

There was also a tie-up with Land Rover; one 
of the machines was on show in the theatre fore- 
court. The car was also photographed climbing 
a flight of steps, and the picture was published 
in the press. 

B. W. Beetles, Odeon, Whalley Range, Man- 
chester, concentrated on away-from-the-theatre 
publicity. Material used included the star por- 
traits, 500 story synopses, “lucky heather” 


This inexpensive, but effective, display was 
arra for the screening of THE STEEL 
BAYONET at the Elizabeth cinema, BAOR { 


cards, 500 bookmarkers and various brochures. 
The foyer display was made up from programme 
pages and stills, and good use was also made of 
the Dayglo streamers. To crown Mr. Bectles’s 
press campaign there was full serialisation of 
the story during play week. 

D. Bradshaw, T/M, Odeon, Chesterfield, had 
two good displays—in foyer and circle lounge. 
Good use was also made of the advance notice 
Stickers and free bookmarks. Local Land Rover 
distributors arranged a fine window display and 
also arranged for three of the vehicles to tour the 
town with film material attached to their sides 

A. W. Bignell, Odeon, Redhill, also had a Land 
Rover street stunt and a window display in the 
local showrooms. He arranged three good tie-ups 
—two with libraries and one with a bookshop, al! 
linking film and book. There were also the usual 
efforts with bookmarks and stickers 

The campaign by C. K, Watts, Odeon, Tor- 

uay, followed the general trend, including the 

and Rover tic-up and others with a travel 
agency, book shop and clothing store. 

The Pinewood celebrations coincided with 
playdate of “* Campbell's Kingdom ” at the Regal, 
Colchester. I. Ross, A/M, arranged two com- 
posite pages for the anniversary which included 
publicity for this film and other Pinewood pro- 
ducts. In addition, tie-ups were effected with 
various local stores prior to opening date. 


Composite Page 


J. W. Brundle, Odeon, Brentwood, used the 
well-tried teaser ads. in the wecks before play- 
date, the final payoff being a composite page 
giving details of the film contest. He also 
arranged an exhibition of furniture in his cafe 
lounge during play-week which was well 
publicised in the local paper. 

In addition to his report on the campaign for 
this film, E. K. Rowling, Odeon, Guildford, sends 
details of other recent events at his theatre. These 
included an orchestral concert, with a well-known 
pianist playing Beethoven’s Piano Concerto 
No. 1; a BBC Show Band one-night stand; 
and a parade and Act of Remembrance at the 
theatre on Remembrance Sunday. 


All these were very fully reported in the local 
press, and it seems clear that Mr. Rowling is 
on a very good footing with the town council 
as regards important local events of this kind. 

In addition, the local paper ran a full-scale 
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‘Kine.-MGM £600 Showmanship Contest 


RAF Helped this Campaign 


THE RAF helped A. H. Sims, of the Ritz, 
Thirsk; with his campaign for “ Wings of 
Eagles.” 

Air Force loaned him publicity and an 
cight-foot illuminated model of a Marathon T11 
plane, which was on view at the theatre during 
the week prior to playdate. 

He also tied-up with the annual fete and gala 
of the Topcliffle RAF Station. Two flying-officers 
in flying kit attended the theatre nightly and 
sold programmes giving details of the models on 
view. Proceeds went to the Royal Air Force 
Benevolent Fund. 

Emu wine company co-operated with 
trainee manager K. Hampson when “The 
Shiralee ” played at the Ritz, Hyde. 

Patrons were asked to judge the number of 
bottles drawn into an illustrated bottle. The 
winner and ten other finalists received prizes of 
wine promoted locally. 

A South Sea island foyer display 
part of the campaign carried out for “ The 
Litule Hut” by manager A. G. Cattell and his 
assistant, C. A. Warneford, at the Regal, 
Torquay. 

With the aid of straw and rustic furniture they 
built their own littl hut. Palm trees, a step 
ladder, coconuts and a sandy beach enhanced the 
display, and cut-outs of Stewart Granger, David 
Niven and Ava Gardner completed the scene. 

The manager's son joined in the fun and went 


formed 


film contest im connection with “Just My 
Luck"; a he has sent me a very appreciative 
letter from his local paper following mutual 
publicity activities. It's nice to see a manager 
on such friendly terms with the press. 

For “ The Long Haul,” Peter Baker, Gaumont, 
Nottingham, arranged no less than three compo- 
site pages. In addition, one of the papers 
featured the Diana Dors contest. 

There was also a tie-up with the local Co-op 
which included an evening dance with spot prizes 
donated by the store. A local transport firm 
carried displays on 250 of their buses without 
charge. Altogether, very few people in the city 
could have been unaware of the programme 
at the Gaumont. A powerful campaign. 

George Baker, Gaumont, Manchester, arranged 
serialisation of the story in the Manchester 
Evening News and got some excellent coverage 
n the other city papers. In addition, he organised 
a “Find Diana Dors” treasure hun, involving 
four shop tic-ups and wholesale distribution of 
handbills, and full details of this very successful 
comest were published in no less than ten 
suburban papers. Altogether, an effective press 
campaign at small cost for a big return 


Neat half-page 


P. J. Thornton, Gaumont, Northampton, 
arranged a neat half-page composite which was 
on the same page as some extensive and 
persuasive editorial coverage on this film. He 
also effected some good co-operation with a 
local truck dealer; a sectionalised truck engine 
was displayed to good effect in his foyer. Glamour 
shots of Miss Dors were used in four handouts 
and were widely distributed. 

For “ Lucky Jim,” G. A, Nimse, Ritz, South- 
end, persuaded local students to distribute 3,000 
leaflets from a travelling float which carried the 
college jazz band and a mass of publicity 
material. There was a large banner attached to 
the front-of-house, while the foyer newsboard 
was given over to the film for three weeks prior 
to playdate. 

A very neat tie-up was arranged with the 
theatre’s ex-car park attendant, who had a big 
pools win at this time. This gentleman, for- 
tunately called Jim, was presented with his 
cheque on the stage by the captain of Southend 
footbal] team. This naturally gained some very 
fine coverage in the press, as did manager 
Nimse’s invitation to other local “ Jims" to be 
guests at a performance of the film. 

For this film, E. Barry, Gaumont, 
arranged an excellent 


Bourne- 


mouth composite page 


to sea in a rowing boat, dropping bottles over 
the side containing messages plugging the film 
and offering guest tickets. Some of the bottles 
were returned from Paignton. 

A. L. Cullimore, manager of the Playhouse, 
Miles Platting, concentrated his effort for “ Silk 
Stockings ” on a tie-up with Silver Joy Nylons. 

A competition was arranged inviting the pub- 
lic to place seven stories about nylons in order 
ol preference. It was publicised by four thou- 
sand heralds and by ten attractive girls with 
credit cards on their backs, who toured busy 
sections of Manchester during peak periods. 


Prizes included a week-end visit to Paris for 
two and a Saturday night out in » with 
dinner, theatre tickets and a sight-seeing tour. 

D. Mackrell, of the Haymarket, Newcastle, 
made use of the national tie-up with Mazawattee 


for the screening of “ Teahouse of the August 
Moon.” 


_ A teahouse was erected in the foyer and two 
female members of the staff dressed in Geisha 
costumes gave details of the film and distributed 
over three thousand tea samples to patrons. 
Manager G. McFarlane, of the Opera House, 
Lochgelly, persuaded the editor of the Lochgelly 
Times to change his paper from a seven-column 
edition to one of eight columns, because he 


wamted to have a composite page for “ High 
Society.” 


which was reinforced by some punchy editorial. 
Other features of the campaign included a good 
front-of-house and window displays in two 
branches of W. H. Smith, plus considerable extra 
advertising locally. 


I. E. Brissenden, Gaumont, Dover, made 
effective use of the lucky charms and forei 
stamps novelties, which were distributed in public 
places in the centre of the town. He also secured 
window space in a number of stores, including 
book shops and, in general, put the accent on 
comedy in all his efforts. 


P. Hornsby, Picture House, Rickmansworth, 
obtained the services of Miss Cinema of Great 
Britain to make the draw for a grand pop music 
contest. This event was well advertised and it 
also drew some good editorial coverage. Other 
items included teaser advertisements and window 
displays in several shops. 

W. Ingram, Gaumont, Glasgow, concentrated 
on adverts and free press for “ The One That 
Got Away.” Results were first rate and included 
over 130 column inches in the editorial side alone. 
The escape contest was arranged in two papers, 
whilst other exploitation included distribution of 
throwaways and bookmarks. On opening night 
his guests included RAF personnel from the local 
Station. 


George Baker, Gaumont, Manchester, was 
again done proud by his local papers, includin 
serialisation and top billing on the film page o 
the Evening News and the escape diary published 
in nine suburban papers. The other interesting 
feature of this report was the invitation to 20 
members of the public to a free viewing of the 
film on the condition that they would write a 
completely unbiased criticism of the film. This 
always seems to go down well with the more 
selective members of the public. 


H. J. Court, Gaumont, Portsmouth, produced 
a very attractive foyer display for this film. He 
also arranged several window displays and two 
of the stores involved overprinted some of their 
paper bags with film publicity material. The cam- 
paign drew some good press, especially on the 
picture side. 

Another film that has been having the support 
of the Services has been “High Flight,” and 
cinemas have featured exhibitions and recruit- 
ing displays on the RAF. One such display was 
put on by R. J. Lock, at the Odeon, Kensal Rise, 
and recruiting was the angle this time. A goo 
bold front-of-house included the RAF insignia 
in pride of place. Press coverage was achieved 
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MORE MGM CREDITS 


“Teahouse of the August Mooa.”—H. W. 
Bailie, Rhul, Burnside; J. G. Power, Orient, Aston; 
J. D. Neill, A/M, Regal, Faikirk; L. H. Pigg, 
A/M, Elite, Middlesbrough. 

** Silk Stockings.""—-F. Tyler, Regal, Purley; D. 
Ramsey, A/M, Forum, West Hartlepool; H. J. 
Tuthill, Regal, Newbury; F. A. Barker, White- 
ladies, Bristol; A. E. Barker, Ritz, Muswel) Hill. 

“Something of Value.”"—-W. Lawrie, Regal, 
Greenock. 

“ Action of the Tiger '’/*‘ House of Numbers.” 
Southend; A. C. Paxton, A/M, Regal, Aberdeen. 

* Action of the Tiger "/** House of Numbers.” 
—M. J. Myatt, A/M, Regal, Derby; F. R. Vere, 
Cariton, Boscombe 

“Gone With the Wind.”"—1. A. L. Money- 
penny, Opera House, Jersey; P. A. Stewart, Odeon, 
Hamilton. 

“This Could be 
Vandyck, Bristol: G. 
Sobey, Wallaw, Blyth 

“The Shiralee.”"—J. D. Neill, A/M, Regal, 
Falkirk; J. N. Longley, Empress, Sutton Coldfieid; 
J. A. Dixon, Regal, Chesterfield; F. L. Holmes, 
Ritz, Sunderland. 

“ Tea and Sympathy.""—-£. C. Bigny, Playhouse, 
Colchester; W. T. Wyatt, Ritz, Edgware; R. I. 
Jones, Royalty, Kensington. 

“This Could Be the 
Regal, Glasgow; D. J 
Glasgow 


the Night...—-D. Callander, 
S. Newton, Rex, Consett; L. 


Night.”"—J. 
MacLeod, 


Dunachie, 
Coliseum, 


** Guys and Dolls.”’—K. C. Shepperson, Majestic, 
Derby. 


** The Seventh Sin "'/** Lust for Life.”’"—F. Tyler, 
Regal, Purley. 

“The Wings of Eagles.."—-A. P. C. 
Ritz, Maidstone 

** Julie.”"—K. C. Shepperson, Majestic, Derby. 


Bridger, 


for the display and this, of course, mentioned 
the film and gave cinema credits. 

An exhibition that completely altered the 
atmosphere of the Plaza, Camden Town, was 
mounted by J. H. Crowle. Again showing the 
work of the RAF and the need for recruits, it 
was so arranged and balanced with film display 
material that the film appeared to be the 
dominant feature. The Air Cadets formed the 
guard of honour for opening night and their 
senior officer did the usual inspection. Always 
a good press feature, this again received good 
coverage. The cadets also arranged and 
presented a special prologue before the film's 
screening—a very nice touch, this. 


Search for recruits 


The Odeon, Barnet, supported a search for 
recruits for the Cadet Corps, and to back this a 
foyer exhibition was mounted and attended by 
members every night the film was showing. 
C. W. Gurr also set up a front-of-house display 
of stills, and I'm sure the young patrons found 
this junior air display a special attraction. 

A display in the very top bracket was mounted 
by N. Kessler at the Astoria, Old Kent Road, 
for this film. The local RAF band, in full 
ceremonial dress, together with dog mascot, gave 
a finished and well-presented stage performance 
at the theatre. : 

In every way this campaign is a model of the 
Service-cinema co-operative advertising scheme. 
Only because this angle has been covered so ade- 
quately in a variety of reports recently do I not 
re it more fully. 

. P. Wyeth, Odeon, Reading, 
preview to members of the RA 
some good press coverage. The 
him by the Mayor of a model Ha n 
also had its report, and the 1 screening, 
linked in the invitations with the exhibition of 
Press Pictures of the Year, made a good double 
event. 

H. Whysall, Carlton, Norwich, had a_ most 
topical street stunt on the film. A gentleman 
dressed in a space suit carried a most charming 
impersonator of Laika. A RAF display at the 
theatre and good general film editorial were 
other features of the campaign. P. Aae 

With the news heading: “RAF Film Gets 
Civic Showing,” the campaign of R. C. Girdler, 
Odeon, bag -_ away to a fine start. At 
this showing, the Mayor inspected a comprehen- 
sive display on the work of the RAF that had 
been mounted at the theatre. 


ve a special 
and gained 
resentation to 
awker Hunter 
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THE SHOWMAN ALSO COMMENDS 


Figures in parentheses indicate number of credits 


ABELL, D. G., Odeon, Brighton: My Man Godfrey 
Omar Khayyam (2). Adams, D. G. Regal, Kirk- 
caldy: War and Peace. Adams, H. W., Odeon, 
Godalming: Campbell's Kingdom Alexander, K. R., 
A’M, Odeon, Wolverhampton: 3.10 to Yuma, Gun- 
fight at OK Corral, Miracle in Soho (3). Amerena, 
P. C., Odeon, Ramsgaie: Campbell's Kingdom 
Anderton, R., T/M, Odeon, Bury: Saint Joan, 
Miracle in Soho (2). Archer, D. J., Empire, 
Coventry: No Time for Tears, No Sleep Till Dawn 
(2). Ashford, P. R., A/M, Odeon, Peckham: Miracle 
in Soho. Ashman, H., A/M. Odeon, Morecambe: 
Pinewood celebrations. Atkin, J. L., Odeon, 
Tolworth: Giant. k 

BAKER, G., Gaumont, Manchester: Press publicity. 

Barker, F. A., Whiteladies, Bristol: A Face in the 

Crowd, The Prince and the Showgirl (2). Baxter, F., 

Picture House, Leicester: Saint Joan. Bee. e" 

Odeon, Worcester: Theatre publicity. Beetles, B. W 

Odeon, Whalley Range: Miracle in Soho Bennett, 

R. W. G., Odeon, Derby: Miracle in Soho. Biggs, 

G. C., A/M, Odeon, Hereford: Miracle in Soho. 
Bigny, E. C., Playhouse, Colchester: Yangtse Incident, 
Island in the Sun, Public relations (3) Billings. 
‘, R., Odeon, Glasgow: Jeanne Eagels. Blease. 

G. B., Odeon, Bury: Night Passage. Bost, A.. 
Gainsborough, Bootle: The Spirit of St. Louis 
Brodie, C. F., Pavilion. Barrow-in-Furness: The 

Tommy Steele Story. Brown, C. E., Gaumont, 

Preston: Stage show. Brown, L. J., Rex, Leyton- 

stone: Children’s club, Public relations (2). Browne, 

P. G., Odeon, Kenton: Miracle in Soho. Butler, T.. 

Regent, Crosby: The Prince and the Showgirl, Public 
relations (2) 

“AMPBELL. J. G., Regal. Coatbridge: The Prince 

and the Showgirl. Carley. P., Popular, Derby: 

Giant, Let's Be Happy, The Tommy Steele Story, 

Their Secret Affair (4). Carpenter, A. M., Odeon. 

Sutton Coldfield: Campbell's Kingdom, Miracle in 

Soho (2). Cattell, A. G., Regal, Torquay: A Face 

in the Crowd. Churcher, A. R. A/M, Gaumont, 

Streatham: Lucky Jim, Interlude (2). Clark, J. D., 
A/M, Odeon, Bradford: Miracle in Soho. Claughton, 

S. tes Regal, Handsworth: The Smallest Show on 

farth Cockbera, R. C., Odeon, Skipton: Camp- 

bell’s Kingdom, Miracle in Soho (2). Connett, F. A., 

Gaumont, Weymouth: Pinewood celebraiions. Cook, 

R. L., Savoy, Swindon: Children’s club. Cooke, 

W. G. M., Odeon, Kettering: Press publicity. Court, 

H. J., Gaumont, Portsmouth: Lucky Jim. Cowlrick, 

H. J., St. George's, York: Pinewood celebrations. 
Crabb, R. J., Lyric, Wellingborough: Public relations, 
Children’s club, The Prince and the Showgirl, Band 
of Angels (4). Crawshaw, R., Odeon, Taunton: 
Theatre publicity Crooks, M., Cdeon, Horsham 
Campbell's Kingdom. Cross, P. A., A/M, Odeon, 
Loughborough: Miracle in Soho. Currey, J. H., 
Odeon, Wariey: Gunfight at OK Corral. 

DENE, T., Hippodrome, Putney: Miracle in Soho. 
Docherty, C., Queen's Hall, Newcastle: Public 
relations. Donaldson, A. M., Gaumont, Greenock 
Across the Bridge. Dumachie, J., Regal, Glasgow: 
Yangtse Incident. Dwyer, G. C., Odeon, Exeter: 
Miracle in Soho 

ELCOCK, G. P., Odeon, Deal: Campbell's Kingdom. 

FAIRS, H. R., Empire, Aldershot: The One that Got 
Away. Farmer, P., Odeon, Sidcup: Pinewood cele- 
brations. Farmer, R., Gaumont, St. Albans: Jet 
Pilot. Fisher, J. B., Regal, Hull: Yangise Incident, 
Stage show, These Dangerous Years (3). Fletcher, 
K. C., Odeon, Faversham: Miracle in Soho. Foster, 
D., A/M, Ritz, Wallsend: Campbell's Kingdom 
Fountaine, R. J., A/M, Odeon rg ay’ Heil 
Drivers, Miracle in Soho (2). Fowle, A, T., Astoria, 
Brighton: The Monster that Challenged the World 
Frankland. D. G. M.. Gaumont, Darlington: The 
Long Haul. Falleylove, W. E.. Odeon, Shirley 
Miracle in Soho. Furness, R. L., Odeon, Warringion 
Miracle in Soho 

GASTON, P. H., Claremont, Moss Side: Pay the 
Devil, The Way to the Gold, Funny Face, Island 
in the Sun (4). Gilbert, H. J., Savoy, Enfield: The 
Prince and the Showgirl, Band of Angels, Woman 
in a Dressing Gown, A Face in the Crowd, War 
and Peace (5). Girdler, R. C., Odeon, Uxbridge: 
Miracle in Soho. Goodwin, E. S., Odeon, Cleveleys: 
Miracle in Soho. Graham, T. C., Gaumont, Eltham 
Hill: Pinewood celebrations. Gray, K. J., Ritz, 
Aldershot: Public relations, War and Peace (2) 
Grossman, H., Savoy, Uxbridge: Tammy, Man of a 
Thousand Faces, Manuela, Across the Bridge (4). 
Grow, L., Regal, Woolwich: Yangtse Incident. 

HALL, H., ‘eer Derby: Birthday celebrations. 
H J. R, S., A/M, ee. Sutton Coldfield 
Yangtse Incident. Hall, K, A., Forum, Liverpool: 
No Time for Tears. Hannaway, L., A/M, Forum, 
Liverpool: Yangtse Incident. Harris, A. H., Pavilion, 
Wylde Green: Public relations, Yangtse Incident, No 
Time for Tears (3), Hart, J. M., Olympia, Bridgeton: 
And Woman was Created. H » W. E., Savoy, 
Stoke Newington: A Face in the Crowd. Henderson, 
W., Gaumont, Ashton-under-Lyne: Time Lock 
Holmes, F. L., Ritz, Sunderland: Yanatse Incident, 
These Dangerous Years (2), Honeyman, R. G., 
Odeon, Ayr: Campbell's Kingdom. Hornblow, B. V., 
Picture House, Asion Cross: No Time for Tears. 


- 


Hocrex, C. B.,° Majestic. King’s Lynn: These 
Dangerous Years, Yangtse Incident (2). Hughes, A., 
Odeon, Coventry: Miracle in Soho. Humphryes, W.. 
Odeon, Sittingbourne: Love in the Afternoon. 

INCH, 5. K., T/M, Regal, Aberdeen: The Birthday 
Present Inglis, W. R., A/M, Odeon, Chesier 
Miracle in Soho 

JENKINS, J. R., Odeon, Blackheath: Miracle in Soho 
Johnsons, L. S., Palace. Erdington: The Siory of 
Esther Costello. Jones, J. B., A/M, Plaza, Southamp- 
ton: Miracle in Soho. Jones, W. T., Odeon, Newport: 
Campbell's Kingdom. 

KERRIDGE, B., T/M,. Astoria, Brighton: The Man 
Who Turned to Stone. Kaowles, N. E., Regal, 
Gravesend: Night Passage. 

LAING, D., Odeon, Aylesbury: High Fiight 
Lamb, W. A. 5., Cinema, Wishaw: Miracle in Soho. 
Lang, P. H., Odeon, Cosham: Omar Khayyam 
Lennard, E. G., Palladium, Midsomer Norton: 
Theatre publicity. Lewis, F., Mayfair. Glasgow: 
Quatermass 2. Lockyer, G., Odeon, Stafford: Love 
in the Afternoon, Miracle in Soho (2), 

J. N., Empress, Sutton Coldfield: The Prince and 
the Showgirl. Luton, S., Cariton, Upton Park: A 
Face in the Crowd. 

MAPES, G. R., Imperial, Walsall: A King in New 
York. Mason, J. A., A/M, Regal, Kingston: A 
Face in the Crowd. Matthews, N., Ritz, Leyton: 
Public relations, Yangtse Incident, War and Peace 
(3). Mayne, T. G., Gaumont, Carlisle: Hell Drivers. 
Mclver, R. C., Odeon, Ashford: Campbell's King- 
dom. Mepstead, L. E., Odeon, Colindale: Miracle in 
Soho Moffat, W. T., Gaumont, Southsea: The 
One that Got Away. Moss, V. G., Forum, West 
Hartlepool: War and Peace. Murray, S., Gaumont, 
Presion: Pinewood celebrations 

NIELL, J. D., A/M, Regal, Falkirk: The Prince and 
the Showgirl. 

PAREEZER, A. L., Odeon, Bognor Regis: Camp- 
bell’s Kingdom. Paxton, D. P. W., A/M, Orient, 
Aston: The Abominable Snowman. Perkins, S. a 
Regal, Farnham: Theatre Publicity Peters, 
Ambassador, Slough: Miracle in Soho. Phiicos, 
J. S. G., Gaumont, Bradford: The One that Got 
Away. Pickering, K., A/M, Ritz, Leeds: Theatre 
publicity Poat, W., Astoria, Brixton: Stage show. 
Power, J. G., Orient, Aston: No Time for Tears 

W., Savoy, St. Helens: Yangtse Incident 
Pryor, W., Odeon, Aberdeen: Night Passage. 

RAMSAY, D., A/M, Forum, West Hartlepool: The 
Prince and the Showgirl. Reed, P., Odeon, Ports: 
mouth: Men in War, Campbell's Kingdom (2). 
Robinson, F. S., Odeon, Harlesden: Pinewood 
celebrations. Rebinmson, H. W.,) Orion, Market 
Harborough: Garden of Eden Robinson, S. E., 
Odeon, Paignton: Campbell’s Kingdom Rogers, 
H. ©O., Odeon, Bishop Auckland: Gunfight at 
OK Corral. Romaine, R., Ritz, Leeds: The Night 
of the Demon, No Tune for Tears, Woman in a 
Dressing Gown, Yangtse Incident (4) 

SAMWAYS, D. J., Gaumont, Kettering: The Vicious 
Circle. Savage, R. M., Gaumont, Chichester: Man 
of a Thousand Faces, Loving You (2). Scott, R. A., 


Display of camping equipment 
in the foyer was appropriate 
for the screening of THE 
ABOMINABLE SNOW- 
MAN at the Plaza, Chorley 
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Rex, Norbury: The Red Inn, The Prince and the 
Showgirl, Yangtse Incident (3). Seott, R., Plaza, 


Govan: The Tommy Steele Story, Carry On Admiral, 
The Admirable Crichton, Curse of Frankenstein (4). 
Seddon, A. W., Riiz, Belfast: Spirit of St. Louis, 
These Dangerous Years, Band of Angels, Let's Be 
y, The Girl He Left Behind (5). Selvey, B., 
T/M, Odeon, Coventry: Pinewood celebrations. Short, 
T. D., Rialto, Southampton: Across the Bridge, The 
Story of Esther Costello (2). Skelien, P. E., Odeon, 
Spalding: Lady and the Tramp, Night Passage (2). 
Smidmore, F. J., Odeon, Manchester: Miracle in 
Soho. Smith, C., Odeon, Folkestone: Jeanne Eagels, 
High Flight (2). Smith, J, L., Ritz, Edinburgh: And 
Woman Was Created. Smith, J. L.. A/M, Odeon, 
Dudley: Miracle in Soho, Smith, ~ L., Odeon, 
Walton: Miracle in Soho. Sewdeas, Gaumont, 
Chelsea: Lucky Jim. Spriggs, B. S., Pauilion, Hack- 
ney: The One That Got Away. Stansfield, * 
Gaumont, Harrogate: Pinewood celebrations. 
Stewart, P. A., Odeon, Hamilton: The Story of 
Esther Costello. Storer, J. H,., A/M, Union, Dun- 
stable: Pay the Devil, Interpol. The ‘Tommy Steele 
Story, Carry On Admiral, Hell Drivers (5). 

TAYLOR, R., Regent, Brighton: Lucky Jim, The One 
that Got Away (2). Temnant, R., A/M, Gaumont, 
Barnsicy: Seven Thunders. Thompson, J. R., Odeon, 
Ashton-under-Lyne: Pinewood celebrations. Thurman, 
F. O., Mechanics’ Hall, Nottingham: A King in New 
York, Hell Drivers, Across the Bridge (3). Tremain, 

. H., Odeon, Gillingham: The Story of Esther 
Costello. Tucker, J., Picture House, Lydney: 
Children’s club. Tull, W. J., Odeon, ewes 
Campbell's Kingdom. Tulley, L. E., Academy, 
Brighton: Loving You. Turner, J. C., Odeon, 
Woking: Campbell's Kingdom. Turner, T., Odeon, 
Burton-on-Trem: Children’s club. Tyler, F., Regal, 
Purley: War and Peace. 

VAN-POOSS, D., A/M, Carlion, Boscombe: The Girl 
He Left Behind, Band of Angels (2). Vere, F. R., 
Cariton, Boscombe: Woman in a Dressing Gown 
Vernall, E. R., Gaumont, Barnet: Lucky Jim, Man 
of a Thousand Faces (2). Vieary, D., Odeon, Temple 
Fortune: Lucky Jim. 

WALKER, H. I., Empire, Stockton: Cyclops, The 
Monster That Challenged the World (2). Walker, J., 
Odeon, Hove: Across the Bridge. Ward, L. P., 
Crown, Ladywood: Public relations, birthday celebra- 
tions. Watson, C., Elite, Middlesbrough: Yangtse 
Incident. Watson, G. A., Gaumont, Guernsey: The 
King and |. Watts, D. J., Gaumont, Frome: Lady 
and the Tramp. Webb, A. C., Odeon, Canterbury 
Children’s club, stage show (2). Webley, N. J., 
Regal, Coventry: Miracle in Soho. Wicks, E., White- 
hall, Rotherham: War and Peace, Yang‘se Incident 
(2). Wilkins, L. A., Gaumont, Islington: The One 
that Got Away Williams, G., Regent, Chatham: 
Man in Space, A Face in the Crowd, Woman in a 
Dressing Gown (3). Wood, W. R., Gaumont, 
Wallasey: Miracie in Soho Woodroffe, W. H., 
Capitol, Barking: No Time for Tears, Yangtse Inci- 
dent, Abominable Snowman, These Dangerous Years 
(4). Wright, T. A., A/M, Regal, Handsworth: The 
Curse of Frankenstein, The Lone Ranger, Let's Be 
ipeeer. The Tommy Steele Story, Carry On Admiral 
5). 

YOUNG, F. C., A/M, Savoy, Brighton: Woman in a 
Dressing Gown, Band of Angels, The Flesh is Weak, 
A Face in the Crowd (4). 

ZAGURY, M. J., Embassy, North Harrow: A Face ia 
the Crowd. 
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YOU MAY REPLY IN CONFIDENCE 10 
BOX NUMBERS 
To prevent a reply to a box number 
someone 


-eac for whom it is not in- 
tended, readers may use the following 
service : 
| Enclose your reply in another 
envelope 


| the list, your letter will be 


FINANCIAL 


increase income in these competitive 
times with coin operated equipment in 
lounge areas and spaces as done 
throughout America 
Illustrated catalogue from 
CHICAGO AUTOMATIC 
11-15 St. George’s Road, London, S.E.1 
RELiance 1369 & 2368 


SITUATIONS VACANT 


>r>a ¢c¢ rc - cece ce¢ 


>> ccc Cr>rc 


CINEFILM 
PHOTOGRAPHER 


The Bahrein Petroleum Company Limited 
require for Public Relations work in Bahrein 
the services of a Cinefilm Photographer 
with at least 5 — experience of news- 
reel or cine 

with good tnowledse and experience of 
processing and editing cine film, and some 
experience in magnetic sound recording. 
Applican's should also be able to procuce 
high quality still pictures. 

Starting salary offered for the position is 
not less than £1,600 per annum in addition 
to which air-conditioned accommodation, 
an adequate living allowance, medical 
attention and kit all are pr 

with paid local and home leaves and 
participation in Pension and Provident 
Fund plans. 


Applications, in writing, quoting ‘PUR’ 
and giving fullest particulars, to: 


Caltex Services Limited, 
Caltex House, 
Knightsbridge Green, London, $.W.1 


REPRESENTATIVE calling on indepen- 
dent managements for profitable non- 
competitive sideline. —U., Box 730, 
Kinematograph Weekly. 


eaGrr> > GC PCG ecc > C¢ 


RELIABLE CHIEF and Second. Over 


40, Married ypeteeved. Good wages. Lon- 
don area. B hall. 
W. Box 731, Kinematograph Weekly. 


Good refs. essential.— 
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SITUATIONS VACANT (contd.) | 


FILM EDITOR required by Govern- 
ment of Northern Region of Nigeria on 
contract for 12-24 months in first in- 
stance. Salary according to qualifications 
and experience in scale (including induce- 
ment addition) £810 rising to £1,716 a 
year. Gratuity at rate £100/£150 a year. 
Clothing allowance £45. Touring Equip- 
ment Allowance £40 Free passages for 
officer and wife. Assistance towards cost 
of children’s passages and gram up to 
£288 annually for their maintenance in 
United Kingdom Liberal leave on full 
salary Candidates must have had at 
least five years’ experience with reputable 
film units and long practical experience 
of handling 35-mm. and 16-mm. film and 
magnetic tape recordings.—Write to the 
Crown Agents, 4, Millbank, London, 
S.W.1. State age, name in block letters, 
full qualifications and experience and 
quote M3B/43721/KC 


RELIABLE SECOND OPERATOR 

WANTED TO ACT AS COC 74 
TOP-TOP WAGES PAID. — APPL 
QUEENS HALL CINEMAS, PALMERS 
GREEN, NI3 PHONE PALMERS 
GREEN 0860 


OPERATOR ASSISTANT MANAGER 
required for Independent Cinema.—Full 
articulars and references to B Box 736, 
Kinematograph Weekly 


SITUATIONS WANTED 
MANAGER 


OPERATOR __ requires 
position. OVER 20 years’ experience all 
systems. MUST have accommodation for 


wife gnd one child 
matograph Weekly 

EXPERIENCED MANAGER desires 
change. would consider relief.—Y Box 
733, Kinematograph Weekly 

ASSISTANT MANAGER or 
major circuit experience, operating where 
required. bonded, anywhere ee. 
22, Flodden Road, London, SES 


~ MISTRESS OF HORSE, Gnishing TV 
film series eariy 1958, requires snilar 

we va A Box 735, Kinematograph 
eekly. 


COMPETENT 
change West 
only Cc 
Weekly 

MANAGER seeks post South Coast 
only. Moderate terms for right situation. 

D Box 738, Kinematograph Weekly. 


Z Box 734, Kine- 


Relief, 


MANAGER seeks 
End or Central London 
Box 737, Kinematograph 


FOR SALE & WANTED 


£25 CASH for your old Ernemann IV 
and V or Walturdaw V, mechanisms only, 
_ any condition, and £10 for Ernemann 

Li and Ernon IV Reply, E Box 739, 
phe Weekly. 


THEATRE SEATS 


NUARY 2, 1958 


27 


BY AUCTION 


Preliminary Notice 


PALACE 


CALNE, WILTS. 


BY PRIVATE TREATY 


HOME COUNTIES 

Two well-established and well- 
fitted cinemas in adjoining towns 
each having good capacities. 
Present satisfactory takings and 
profits open to considerable in- 
crease. Held under one lease at 
moderate rent. Premium only 


£5,000. (B.150) 
WEST OF ENGLAND 
SOUNDLY ESTABLISHED In one of the most important 


cities. Recently completely 
rebuilt and redecorated. 
CinemaScope installed. Balcony. 
Substantial takings and profits. 
Price Freehold £18,500. Half 
could remain on mortgage. 
(E.174) 


CINEMA 


Seating 518 —7-day licence, W.E. 
Sound —Car Park and 


BUNGALOW 
WITH VACANT POSSESSION 


of the entire property 


FOR SALE BY AUCTION 


(in one lot) 


on Thursday, Fetruary 20th, 1958 


Particulars of the above from: 


HARRIS & GILLOW 


Auctioneers and Cinema Property Valuers 


93 & 95 WARDOUR STREET, LONDON, W.1i 


LANCS 

Manchester suburb. Seating over 
1,000. Equipped with Stereo- 
phonic Sound and in first-class 
condition throughout. Lease 
over 900 years. Unusual oppor- 
tunity. Price £30,000. (C.116) 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


CINEMAS FOR SALE IMPORTANT 


CINEMAS for Sale. Cinemas wanted 


R. Bovilsky, Cinema Agent, 34, Batson When replying to small Ads do 
| Street, Glasgow | : . 
BR en not enclose original references 
| SMALL Static 16-mm. Cinema, exempt or documents. SEND COPIES 
| Tax. Solo situation, open twice weekly . 

North Scotland, good area.—Reply X, ONLY in the first instance. When 
| 


Box 732, Kinematograph Weekly addressing Box Numbers be sure 


you quote the correct number. 


STUDIO 


REBUILT _CHAIRS 
NEW c HAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING - CARPETS + CURTAINS 
IUustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
Clisseld 6617/8. Managing Director: Gerald LEVENSON 


LOOK TO - 
THE FUTURE A few shillings spent 


on a 
with the best 


CLASSIFIED 
FRAMES AND PuBLicity ADVERTISEMENT 
| COMBINED SERVICE 


in the Kine. will pay 
‘CLASSIC DISPLAYS LTD., 


handsome dividends. 
305-7 Upper Street, Londen, N.1 


CANonbury 9401-2 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


GODDARD & SMITH 


Send your "Smalls" today! 


y 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 24/2 


Urgently wanted for export orders, all types of 
modern cinema equipment. Projectors, are 
lamps, rectifiers, sound systems, inductors, 
curtain control units, ete. I will buy for cash 
almost any modern cinema 


than sea and furni: Please tele- 
phone if at all possible, or w FULL details 
in first instance. 


“SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tei.: Atherstone 2210/3202 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


Never has the screens 


thrust so deeply”, 
« D>. . ad » “4 
into the, gutsse%,. 


CO-STARRING 


HALPH MEEKER ADOLPHE MENIQU sss wacom mn wo 


RICHARD ANDERSON : Screenplay by STANLEY KUBRICK, CALDER WILLINGHAM -and JIM THOMPSON 
Based on the Novel by HUMPHREY COBB 


| Directed by STANLEY KUBRICK: produces by JAMES B. HARRIS : Bryna Production 


